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steel doors 
add festive colors 
to Los Angeles 


Style and beauty plus ruggedness make 
Ceco steel doors attractive to architects 

in Los Angeles and throughout the country. 
Ceco doors meet every functional need. 
Use them as a “package” to accent your 
design. Ceco doors and frames are prepared 
for simple erection in minutes. And both 
are prepared for quick and solid attachment 
of hardware. Ceco doors and frames 

are tough and stable — won't warp, swell, 
shrink or rot. You gain the advantages of 
durability and trouble-free performance. 
Our Colorstyle doors have factory-baked 
quality finishes, kept fresh in poly bags. See 
Sweet's, or consult your local Ceco office. 
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CECO steel doors 


The Ceco Corporation “Tha # 
5601 West 26th Street - Chicago, III. 60650 door people 
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oWelsbach 


13 distinctive designs 


You select street lighting fixtures 
to provide efficient, safe illumi- 
nation. But you want them to 
look good too. To match the 
architectural surroundings. To 
compliment the neighborhood. 
To help restore or preserve the 
historical scene. And your pro- 
fessional training tells you that a 
carefully selected fixture doesn't 
look right with just any run-of- 
the-mill post. Welsbach has the 
solution. Your choice of thirteen 
different, distinctively designed 
posts ... one of them in just the 
right proportion for the fixture 
you've selected, in complete 
harmony with the structures 
around it and ready to add its 
mark of durability for years to 
come. In cast iron, aluminum or 
wood, only Welsbach gives you 
thirteen distinctive choices. 


Welsbach Lighting Products Company, Inc. 


3001 E. Madison Street 
Baltimore, Md. 21205 
(301) 276-4600 
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Red cedar 
rounds out 
a restaurant. 


When the architect designed the 
Don the Beachcomber restaurant in Dallas, — 
his plans included red cedar shingles inside distr 
and outside. To quote his rationale: : p 
"The restaurant is a sheltering dome-like 
form with no demarcation between roof 
and walls. 


"We selected red cedar shingles because 52. \ i ነ 
they are a warm, natural material that : A. : aT m T 
weathers to a color which enhances the AX ) ç$ me 


spirit of the building. Pon ARS 
“Red cedar shingles are the ideal material B ጣው 
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to apply to the convex and concave shapes 
of the structure! 


. Next time you're looking for a distinctive ኸተ የጉ 5; 
interior or exterior covering, consider | “በጻ | 
the product with low maintenance, excellent 


insulative qualities and unique texture. NA uy etm v D. 
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Consider red cedar shakes or shingles. 11.3 
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Red Cedar Shingle & Handsplit Shake Bureau 


N 
GREENHOUSE " TN 
n For details and Speciation guide on aes “ረ 
ertigrade shingles and Certi-Split > 
handsplit shakes, write us at: 5510 White 4 nad x 


Building, Seattle. Washington 98101. In 
Canada. write 1055 West Hastings St., 
Vancouver 1, B.C 


ብ. 


Don the Beachcomber Restaurant, Dallas, Texas. William Landworth and Associates, Architects. 


CERTIGRADE CERTI- SPLIT CERTIGROOVE These labels under the bandstick or 
SHINGLES andaplit Red Cadar Stakes CEDAR SHAKES on cartons of red cedar shingles, 
as AU 1 handsplit shakes and grooved shakes 
: E EA are your guarantee of Bureau-graded 
6 ና EL መ ውና ና kaki Tora B Quality. Insist on them 
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DAP Sealants: performance to በ1ኋ1ርከ for 


DAP Architectural Sealants can be depended on to 
deliver maximum flexibility and adhesion. For joints 
that involve severe expansion and contraction, 

DAP Flexiseal® Polysulfide Polymer Sealants are 
recommended. They deliver 20 year service B 
without loss of sealant integrity. Both one- 

part and two-part Flexiseal systems carry the e, 
Thiokol* Seal of Security. 


*Trademark of the Thiokol Corporation 
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Specify DAP one-part Acrylic Terpolymer Sealant for 
hard-to-reach joints. It adheres tenaciously, even where 
surface preparation is not all it should be. DAP one-part 
Acrylic Sealant reseals itself, resists weather and 
temperature extremes. 

For a catalog on the full line of DAP architectural 
sealants, write DAP Inc., General Offices: Dayton, Ohio 
45401, Subsidiary of Plough Sc. 


nd function. 


DESIGN CONCEPT: This multi-level shopping mall 

features a ski lodge atmosphere with space ra 

arranged in boutique areas for informal shopping. E | * 

An abundance of glass provides natural lighting = c ፡ 

to complement extensive use of natural materials. የ = 


ON IN DESIGN. One of i df 3 
Te Ses Bevan 22 ተ | ARCHITECTURAL 
by Rich iates, Archi 2 Y | `: 
lustrator, Sylvania, Ohio Harold R. Roe, ALA SEALANTS 
Also available in Canada 
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AIA Backs Public Works 
Bill as a Prime Stimulus 
To Economic Recovery 


“We support this new program which will 
put carpenters back to work as carpenters, 
bricklayers as bricklayers, architects as 
architects and engineers as engineers.” 

So said William Marshall Jr., FATA, presi- 
dent of the Institute, in testimony before 
the House committee on public works’ 
subcommittee on economic development. 

Authorized to express support of the 
Local Public Works Capital Development 
and Investment Act of 1975 (HR 5247) 
by AIA, the National Society of Profes- 
sional Engineers and the American Society 
of Consulting Planners, Marshall said that 
the economic impact of the program would 
not stop with construction workers. “It 
will spread quickly to other sectors of 
the economy where increased construction 
activity creates a demand for more raw 
materials, more industrial goods, more 
manufactured buildings materials, plus 
一 and it is a big plus—it will increase 
the desire and ability to purchase more 
consumer goods and services." 

The bill, which states that an unemploy- 
ment emergency exists in the nation, calls 
for a $5-billion federal grants-in-aid 
program to state and local governments 
"for the construction, repair or other 
improvement of local public facilities," 
to be administered by the Secretary of 
Commerce. 

Marshall said that the program would 
have a three-stage impact. “First, it 
will immediately send money into the 
economy by getting already designed but 
financially delayed projects under con- 
struction. Second, it will start projects 
through the construction pipeline by en- 
abling them to be planned and designed 
now so they can be built without delay 
when normal sources of funding are avail- 
able. Third, it will retain the capability 
of initiating a new wave of projects six 
months or a year from now if the economy 
needs additional assistance or holding the 
funds in reserve if the economy improves.” 

Thus, said Marshall, the impact of the 
program can be controlled and regulated 
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to meet changing economic conditions. 
To further ensure this, he recommended 
that priority be given to projects that 
can break ground within 180 days. “At 
the same time, a sufficient amount of 
funds should be allocated to the plan- 
ning and design of future projects to 
avoid another serious recession in con- 
struction,” he said. 

Marshall said that the Economic De- 
velopment Administration reports more 
than $3.5 billion in federally-related 
regional development commission projects 
ready for immediate funding. “These 
projects plus those in states and locali- 
ties ready to come off the shelf at once 
ensure that this program will have the 
immediate impact it is designed to have.” 

He said that a recent survey of a small 
sampling of communities in various re- 
gions of the country revealed that “‘virtu- 
ally every one of them has projects that 
could be begun in a matter of days or 
weeks as soon as they have access to 
funding." 

Reporting that at least one-fourth of 
all construction workers are presently 
unemployed and that activity in many 
architectural firms has dropped by 50 
percent or more over the past 20 months, 
he urged that the “dried-up pipeline” 
be primed at its source, “with the plan- 
ning and design of new projects." 

Marshall said that the Public Works 
Administration was “one of the most ef- 
fective programs of the 1930s . . . . Where- 
ever you turn in any region of our country, 
the legacy . . . is there. It is a lasting 
legacy—a legacy that can be repeated 
with even greater success because of 
the advancement of planning and strong 
federal sponsorship of planning coordi- 
nation at the metropolitan and regional 
level." 

Marshall reported that AIA has issued 
two reports on energy conservation in 
the built environment. He proposed an 
amendment to the bill “to require appli- 
cants for funds... to give due considera- 
tion to the use of renewable nonfossil 
sources of energy in the planning and de- 
sign of new buildings and facilities." The 
new legislation, he said, could "serve as a 
mechanism to spawn a whole new genera- 
tion of energy-efficient buildings." 


Endowment Established 
To Preserve Gropius 
House in Massachusetts 


The first building that AIA gold medal 
winner Walter Gropius designed in this 
country was a residence for his family in 
surburban Lincoln, Mass. The house, 
sited on the crest of a low hill, adapts 
Bauhaus principles to New England en- 
vironment and materials, exemplifying 
the famed architect's concept of “fulfilling 
regional conditions rather than interna- 
tional precept." Lewis Mumford wrote in 
Gropius’ guest book when he visited the 
house in 1939: “Hail to the most indige- 
nous, the most regional example of the 
New England home, the New England of 
a New World!" 

Not a single component was designed 
for the house. Everything—from clap- 
board siding to doorknobs—could be ob- 


tained from a supply house or catalog at 

the time the house was constructed soon 

after Gropius' immigration to this coun- 

try in 1937. The house is still in excellent 
condition after years of harsh New Eng- 

land climate. 

Mrs. Gropius has now offered the 
house, complete with its original furni- 
ture made in Bauhaus workshops, to the 
Society for the Preservation of New Eng- 
land Antiquities. Before the society can 

continued on page 10 


Circle 5 on information cai 


More than just beautiful. It installs more quickly, 
more easily, too. First, drains are centered to per- 
mit “fudging” up to 6” each way to correct for 
rough-in errors. Next, the drain outlet is unob- 
structed by other components allowing easiest 
connection ever. Finally, the Elkay quick- 


recovery cooling system cycles in just 10 minutes. 
instead of the usual 30. You can install, check 
out and be on your way fast. Elkay water cooler: 
save you time, trouble, money. 


Ask for Catalog DAL-1. 


E-L KAY. 


Manufacturing Company 
2700 S. 17th Ave., Broadview, IL 60153 


Expressions in Masonry 


A biological research tower, a building for which there 
is no historical precedent, is given human scale and historic 
reference by brick. 

Concrete masonry units enclosing apartments provide 
protective firmness and the detail interest of hand-layed units. 

Two expressions of the beauty and flexibility of masonry 
by Ulrich Franzen, FAIA. 


International Masonry Institute 

IMI Suite 1001, 823 15th Street, N.W. 
i 1 Washington, D.C. 20005 

202-783-3908 


Research Tower, College of Veterinary Medicine, 
State Colleges, Cornell University, Ithaca, N.Y. 
Architect: Ulrich Franzen & Associates 

William Street Apartments, Wesleyan University 
Middletown, Conn 


Architect: Ulrich Franzen & Associates 


Photographs: David Franzen 
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Going On from page 6 

accept the offer, it must establish, through 
gifts, an endowment fund of about $500,- 
000 to preserve and maintain the prop- 
erty. 

An international executive committee, 
made up of distinguished architects and 
designers from North and South America, 
Europe and Asia, has been established to 
campaign for gifts. Its chairman is José 
Luis Sert, FAIA, former dean of the Har- 
vard Graduate School of Design. The 
Architects Collaborative, the firm formed 
by Gropius and seven other partners 
nearly 30 years ago, is also playing a 
leading role in the fund-raising effort. 

More complete information may be ob- 
tained from the Fund for the Preservation 
of the Gropius House, SPNEA, 141 Cam- 
bridge St., Boston, Mass. 02114. 


Nine Named Honorary 
Fellows of Institute 


Nine foreign architects have been elected 
as honorary fellows by the AIA board of 
directors. The title of honorary fellow is 
reserved for "architects of esteemed char- 
acter and distinguished achievement” who 
are not U.S. citizens and do not practice 
in this country or its possessions. 

The architects are: 
* Carlos Asensio Wunderlich, former 
president of the Society of Architects of 
Guatemala, and dean of the school of 
architecture of the Universidad de San 
Carlos de Guatemala since 1969. 
* Janos Böhönyey, currently president of 
the Association of Hungarian Architects, 
and largely responsible for the introduc- 
tion of factory prefabrication in Hungar- 
ian buildings. 
* Juan Gonzalez Cebrian, president of 
the Superior Council of the Colleges of 
Architects of Spain. 
* Giancarlo De Carlo, a practicing archi- 
tect in Milan, Italy, and professor of ur- 
ban design at Venice’s Instituto Archi- 
tectura. 
* Sir Roger Talbot Walters, architect to 
the Greater London Council since 1971, 
who was associated with British govern- 
ment agencies for many years previously. 
* Bernard Wood, currently president of 
the Royal Architectural Institute of Can- 
ada, and well known for his design of edu- 
cational facilities. 
* Rutilo Malacara, professor of architec- 
ture at the National University of Mexico, 
and designer of numerous award-winning 
projects. 
* Luben Nikolov Tonev, professor of ur- 
ban planning at the Faculty of Architec- 
ture in Sofia, Bulgaria, and planner of ur- 
ban development for many Bulgarian 
cities and towns. 
* Junzo Yoshimura, a member of the Ar- 
chitectural Institute of Japan and Japan 
Architects Association, and designer of 
10 AIA JOURNAL/MAY 1975 


many offices, hotels, amusement parks, 
museums and hospitals, as well as of the 
basic plan for the New Imperial Palace in 
Tokyo. 

The 1975 honorary fellows will be in- 
vested during ceremonies to be held at 
the 107th annual convention of AIA this 
month in Atlanta. 


Historic ironfront buildings on East Main 
Street in Richmond, Va., will be restored 
to their original 19th century splendor, 
says James M. Glave, AIA, of Glave, 
Newman, Anderson, who is a partner in 
the Ironfront Associates, developers of 
the project. The multimillion dollar res- 
toration will integrate four existing build- 
ings into a single contemporary structure 
behind the cast-iron facade. 


AIA Supports Expansion 
Of Volunteer Programs 


Since 1968, AIA has worked closely with 
Volunteers in Service to America (VISTA) 
and the University Year for Action (UY A) 
to recruit professionals to serve as volun- 
teers in community design centers. CDCs 
are now helping provide professional 
technical assistance to impoverished urban 
and rural clients. Thirty of more than 80 
CDCs in some 40 states use VISTA and 
UYA interns. 

AIA has urged the House subcommit- 
tee on equal opportunities in its oversight 
hearings on ACTION “to ensure that the 
original goals and capabilities of the 
VISTA and UYA programs be continued 
and that expanded architectural and re- 
lated design services exist for community- 
based organizations." 

William L. Slayton, Hon. AIA, execu- 
tive vice president of the Institute, ex- 
pressed the position of AIA in a recent 
letter to Rep. Augustus F. Hawkins, chair- 
man of the House subcommittee. Slayton 
indicated that AIA's experience with two 
ACTION domestic volunteer programs 
"has demonstrated that the availability of 
professional skills aids community groups 
in their participation in the shaping of 
their physical environment." AIA’s posi- 
tion is that “the best way to ensure respon- 
sive community development is to ensure 
genuine community involvement in the 
development process." 

Slayton pointed out that just as com- 
munities have access to legal services and 
health care, they also require access to 


architectural and related design assistance. 
“This technical assistance," said Slayton, 
"serves to help them understand the terms 
and processes of community development, 
as well as to translate their needs and 
desires into working plans for that 
development." 


San Francisco Launches 
Program for Designers 


As in other regions of the country, archi- 
tects in the San Francisco area have been 
hard hit by the economic recession. The 
Northern California chapter/AIA con- 
ducted a recent survey to ascertain just 
what the situation is and found that from 
Jan. 31, 1974, to the same date this year 
that there had been a 26 percent drop in 
the employment of registered architects 
and an 11 percent drop in unlicensed per- 
sonnel. An additional 1 percent drop is 
projected for registered architects by 
June 30 and 27 percent for unlicensed 
personnel. 

In an effort to help ameliorate the situa- 
tion, the chapter sent a proposal to the 
San Francisco mayor's office of man- 
power for an allocation of jobs under the 
Comprehensive Employment and Train- 
ing Act. The proposal suggested a means 
whereby unemployed design professionals 
would be put to constructive work and at 
the same time provide projects of lasting 
value to the community. 

The concept was accepted by the man- 
power office and by the city planning de- 
partment, and on April 1, three two-man 
teams were employed under the program. 
The initial assignment will benefit the city 
planning department and the municipal 
railway, with emphasis on beautification, 
conservation, neighborhood improvement 
and historic preservation. 

The proposal accepted by the man- 
power office is for a pilot program for the 
nine-month period for which funds are 
available. If the federal government allo- 
cates additional funds, it is hoped that 
more openings will occur. Meanwhile, 
close liaison is being maintained among 
the chapter, the governmental agencies 
and the six design professionals. 


Massachusetts Conducts 
Housing Competitions 
The Massachusetts Department of Com- 
munity Affairs is endeavoring to place 
designer selection for state-aided proj- 
ects on a merit basis. To accomplish this 
aim, it organizes and sponsors design 
competitions in cooperation with local 
housing authorities within the guidelines 
for architectural design competitions of 
AIA and the Massachusetts State Asso- 
ciation of Architects/ATA, 

In the first stage, a jury of qualified 


. Professional 
electrical contractors. 


The electrical 
energy managers. 


One thing you can be sure of in the 
current energy situation; clients are 
no longer taking electrical systems 
for granted. People who pay the bills 
now are concerned about the poten- 
tial cost of future operations as well 
as the cost of installation. That goes 
for all users and specifiers: govern- 
ment, commercial, industrial, and 
residential. But you probably 
already know that. 

You also know that electrical 
systems should be designed to oper- 
ate as efficiently as possible, because 
when the time comes to install cable, 
conduit, and fixtures, it might be too : | 
late to save energy. That’s why it # sau” 
could be helpful to work with a | Pc. 
qualified electrical contractor early 
in the design stages of a project. 
Planning an efficient electrical system 
is a lot easier than trouble-shooting UT .- Ll 
a fuel-waster after construction. Mm, KON 

Professional electrical contractors TRAN [ 
can give you just the support you 2222፡ M 
need. They're familiar with lighting, 
heating, communications, security, 
motors, standby and emergency 
power, automatic controls, and a lot 
more. You'll be obtaining the bene- 
fits of specialized manpower, the 
latest installation equipment, and 
professional job-management 
expertise. Can your clients afford 
anything less? 

Professionalism doesn't cost. National Electrical Contractors Association, Inc. 
It pays. Washington, D.C. 20014 
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professionals and local housing authority 
members select a limited number of fi- 
nalists from anonymous entries, and a fi- 
nal selection is made by the local hous- 
ing authority and town officials on the 
basis of interviews which include the spe- 
cific entry as well as presentation and dis- 
cussion of past experience. 

In a recent competition for the design 
of 80 to 100 units of housing for the eld- 
erly, plus a community center, to be built 
on a 16-acre site in Dracut, winners were 
Newton architects Gary Lowe and Steve 
Oles. The winning design was praised 
“for its respect for the user, the site and 
the neighborhood through an array of 
modest, single-level units grouped around 
several courtyards unified by a pedestrian 
way and connected to the surrounding 
community.” 

The project, to cost about $2 million, 
is expected to start next spring. 

The competition drew 143 entries. The 
concept of Lowe and Oles was one among 
four finalists, all of whom received mone- 
tary prizes. 


Recovery Predicted for 
Residential Construction 


A recovery in the depressed housing mar- 
ket—due to improvements in mortgage 
market conditions—and an increase in 
public works construction, particularly 
highways and sewer projects—accelerated 
by the release of impounded federal funds 
to provide employment—will lead the 
nation out of its economic recession. So 
predicts the latest revision of the 1975 
Dodge/Sweet's Construction Outlook. 
Following will be a turnaround in non- 
residential building late this year or early 
in 1976. 

This revision, says Dodge economist 
George A. Christie, is based on one criti- 
cal assumption: “Federal policy will soon 
catch up with events and will result in an 
unrestrained attack on recession, with 
aggressive monetary ease and stepped-up 
public spending." The forecast is for a 
total of $98 billion in construction con- 
tract value for 1975, up 5 percent from 
last year's amount. 

“Homebuilding is ready to go," says 
Christie. He thinks that a total of 1.4 
million homes and apartments will be 
built this year with a value of over $36 
billion—up 11 percent over the 1974 
dollar amount. Add to that construction 
of dormitories, hotels and motels and the 
figure tops $38 billion. 

Conversely, it is predicted that nonresi- 
dential building's value will decline 10 
percent this year—to $31 billion. *The 
decline in business construction isn't 
likely to be reversed until late in 1975 or 
early in 1976, some time after a more 
general recovery in the economy has been 
established," says Christie. Meanwhile, 


the *main support of nonresidential build- 
ing will come from schools, health facili- 
ties and other institutional buildings." 

Christie, who says we're seeing a tran- 
sition from “austere federal policies aimed 
at containing inflation" to "activist pro- 
grams required to reverse the recession," 
cautions that the Administration's goal of 
energy conservation “is in competition 
with the goal of economic recovery. The 
conflict is unavoidable as long as the basis 
for energy conservation is punitive taxa- 
tion and the basis for economic stimula- 
tion is tax reduction.” 


Codes Center Seeks an 
Assistant Director 

There is a major staff position open at 
AIA. The codes and regulations center is 
seeking an assistant director, who will be 
responsible for carrying out administrative 
assignments directly related to building 
regulatory and standards writing process. 
The staff member will provide liaison 
among more than 95 regulatory compo- 
nent codes and standards committees and 
coordinate activities of 18 subcommittees 
of the national codes and standards 
committee. 

Requirements include a background 
knowledge, participation and experience 
in building codes and standards writing, 
code change hearings procedures and 
ability to develop and prepare technical 
reports and testimony at all levels of gov- 
ernment. Mandatory is a degree at the 
bachelor’s level in either architecture or 
architectural engineering; an advanced de- 
gree in architecture, law or related dis- 
ciplines is highly desirable. 

Complete résumés, including references 
and salary requirements, may be submitted 
to James R. Dowling, Director, AIA 
Codes and Regulations Center, AIA 
Headquarters. AIA is an equal oppor- 
tunity employer. 


Competition Held for 
New Orleans Restoration 


A nonprofit corporation in New Orleans 
called Piazza d'Italia, Inc., has awarded 
first prize in a design competition for the 
renovation of a warehouse district near the 
Mississippi River to the local firm of 
August Perez & Associates. Malcolm 
Heard and Allen Eskew of the firm were 
design coordinators. The site is described 
as a “city block containing a scattering of 
discontinuous low-scale 19th century 
buildings and one 22-story office tower." 
The general scheme for office and commer- 
cial use of the block has been compared 
to San Francisco's Ghirardelli Square. 
Heard and Eskew say that in the win- 
ning design concept the intent is to inter- 
twine New Orleans and Italian traditions 


“88 Pine Street’’ offers more of 
special interest to architects and 
builders than distinctive beauty alone. 
This striking new addition to 
Manhattan’s skyline is the first 
building constructed of aluminum 
curtain wall in a column-and-beam 
style. And to accentuate its face 
dramatically, it is also the first high- 
rise finished exclusively in a white 
organic coating. The result is a 
gleaming study in light and shadows 
—a clean, carefree appearance that 
will endure for years to come. 


All spandrel panels and column covers 
were fabricated from aluminum 
extrusions, then factory finished with 
baked-on DURACRON Super 800 
coating. This silicone-fortified acrylic 
finish from PPG offers outstanding 
durability and color integrity. In 
addition to excellent performance 
characteristics, this DURACRON 
coating provides the savings of a 
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33 stories 
of long-life white: 
a dramatic first 


for DURACRON' 
coatings 


ORIENT OVERSEAS ASSOCIATES 
BUILDING, New York 

Architect: |. M. Pei & Partners 
Curtainwall and window fabricator: Lupton 
Manufacturing Co., Aluminum Group, 

Olin Corporation 

DURACRON Coating applicator: 

Aluminum Company of America 


moderately priced extrusion finish. 
For data on PPG color coatings, 
check Sweet's Architectural or 
Industrial Construction Files 
9.10/PPG. Complete product 
information is available from Product 
Manager, Extrusion Coatings, 

PPG INDUSTRIES, Inc., Dept. 16W, 
One Gateway Center, Pittsburgh, Pa. 
15222. 


PPG: a Concern for the Future 


Extrusion 
Coatings 


into what will be called “Piazza d'Italia.” 
They view this as “a fine opportunity to 
link the new development to the 19th cen- 
tury fabric still dominant in much of New 
Orleans’ central business district.” 

The designers propose to retain the 
eight mid-19th century buildings in the 
area, some of which suffered damage in a 
fire last year. These would have new in- 
teriors; others would be renovated. The 
plan also calls for "sympathetic" new 
structures that would harmonize with the 
old in scale and texture. 
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A multiplicity of architectural devices 
is required to bring all parts of the pro- 
posed piazza together, say the designers, 
and they propose to restore unity through 
such elements as a central fountain, paving 
patterns in concentric circles and the use 
of reproduced cast concrete of cast-iron 
arches from some of the old buildings to 
be placed on the piazza's interior and new 
buildings. 

Buildings will front both the surround- 
ing streets and the piazza itself. Arcades 
and passageways will unite shops, restau- 
rants, sidewalk cafes and offices, as well 
as link old and new. Modern decorative 
devices are also proposed, such as super- 
graphics and broad stripes in the red, 
white and green of the Italian flag. 

A story in the local press by Jack Davis 
says that the committee making the selec- 
tion of the winning design liked a concept 
submitted by Charles Moore Associates, 
but "chose the more conservative ap- 
proach, which resembles tasteful commer- 
cial complexes proven successful in 
other cities." 

The article says: “Though fascinated 
by Moore’s dramatic design—which would 
have cut an eliptical swath through ex- 
isting buildings and add strikingly angular 
new buildings topped by solar energy 
collectors—they were afraid it might of- 
fend many Orleanians and might be 
economically risky. They acknowledged, 
however, that they may be passing up an 
opportunity to put the city on the inter- 
national map of important modern archi- 
tecture.” 

Moore, who is quoted as saying, “It’s 
the most exciting thing I’ve ever worked 
on,” may serve as a consultant on the 
city-owned project, says Davis. 
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Construction Costs 
Seen Leveling Off 


Construction costs appear to be leveling 
off or even declining. According to George 
Christie, chief economist of McGraw-Hill 
Information Systems: “፲ ከር standard in- 
dices, such as those of F. W. Dodge and 
the Commerce Department, indicate an 
actual decline only in the rate at which 
costs have been rising in recent years, not 
in actual costs, which consist of labor and 
materials. But, although it can’t be meas- 
ured, true construction costs are down; 
contractors are willing to cut costs to the 
bone.” 

Robert Dodds, of the Engineering New 
Reco.s', agrees, adding that the cost reduc- 
tions are also due to “increased productiv- 
ity, characteristic of recession.” 

In a March news story, the New York 
Times reported that "the cost of new con- 
struction is coming down sharply" as a re- 
sult of "the dire need for work," citing 
recent bids for the Baruch Houses addition 
in New York City. There were 13 bidders, 
compared to two in August of 1971, when 
the project first went to bid. While the 
cost estimate for the project had been $6 
million, actual bids came to $4.6 million, 
a full 23 percent lower than anticipated. 
Bids on heating and elevator installations 
were less than half the estimate. 

Simon Breines, FAIA, of Pomerance & 
Breines, the firm that designed the addi- 
tion and many other housing authority 
projects in New York, feels that these bids 
are evidence of a widespread trend and 
says, “The change has been sudden and 
dramatic." 


According to Alan Oser of the New 
York Times, “Schools and public works 
already in construction have lately been 
turning out to cost less than had been 
predicted." 

However, lumber costs are currently at 
rock bottom, and observers predict that 
when they start rising again, construction 
costs will accelerate accordingly. 


Iron and Steel Institute 
Announces Design Awards 


The world's tallest building— Chicago's 
110-story Sears Tower—earned for Skid- 
more, Owings & Merrill the award of the 
best engineering of highrise construction 
in the 1974/75 Design in Steel awards 
program of the American Iron and Steel 
Institute. The structure consists of nine 
75-foot-square framed steel tubes, each 
of which is virtually a skyscraper in it- 
self. In the same category, Gunnar Birk- 
erts & Associates received a citation for 
the Federal Reserve Bank of Minneapolis, 
an 11-story office tower whose main struc- 
tural element is a braced suspension 
bridge that spans 275 feet between two 
massive end piers. 

The awards program is conducted bi- 
ennially to recognize “imaginative use of 
steel" by the "creative professions." More 
than 1,000 entries were submitted, from 
among which the jury selected 21 award- 
winning designs and cited 40 for excel- 
lence in 14 categories, such as architec- 


miral and የዋናና ጀን adhima, Km 
cal and scientific equipment, industrial 
products, furnishings and fine art. 

John Portman & Associates won a cita- 
tion in the highrise design category for the 
Regency Hyatt House, San Francisco. 
About 11,000 tons of steel went into con- 
struction of the 840-room hotel. 

A citation for excellence in housing 
design went to Caudill Rowlett Scott for 
the student apartment complex at State 


University College in Brockport, N.Y. 

An industrialized building system was 
used whereby apartment-size trays were 
preassembled at an on-site assembly plant 
and lifted into place on steel columns. In 
the housing engineering category, citations 
were given to two architects. James Lam- 
beth, Fayetteville, Ark., was cited for 

a Stainless steel solar lens that uses sun- 
light to heat a swimming pool and Joe 
Warren Cox, AIA, Thousand Oaks, Calif., 
for a self-adjusting steel stair system. 

Richard Levin & Associates received 
an award in the lowrise construction de- 
sign category for the Homestead Savings 
& Loan Headquarters, Dayton, Ohio. The 
award winner’s facade is of stainless steel 
panels which act as a huge kinetic mirror 
of the surrounding urban scene, making 
the small building stand out. Also in this 
category an award was given to Caudill 
Rowlett Scott and associate architect A. 
Dean Taylor, AIA, for the design of the 
Fodrea Elementary School, Columbus, 
Ind., 85 percent of which was preassem- 
bled on site. A citation in this category 
went to A. J. Diamond & Barton Myers, in 
association with R. L. Wilkin, for stu- 
dents’ union housing, University of Al- 
berta, Edmonton. The complex is de- 
signed like an enclosed-mall shopping 
center. 

Among the other winners was Tippetts- 
Abbett-McCarthy-Stratton, an A/E firm 
that received an award in the design of 
public works construction for La Palma 
Viaduct, Puerto Rico. Receiving citations 
in this category were: Cope Linder 
Walmsley for Hamilton Mall, Allentown, 
Pa. and Wiley & Wilson, Inc., for the pub- 
lic elevator in the governmental com- 


plex, Lynchburg, Va. (see Oct. '74, p.17). 


Architects serving on the jury were Wil- 
liam Marshall Jr., FATA, president of the 
Institute; Archibald C. Rogers, FATA, 
former Institute president, and Donald P. 
Schlegel, ATA, president of the Associa- 
tion of Collegiate Schools of Architecture. 


Architects Head Key 
Metric Committees 


Two AIA members have recently been 
named to head important metric commit- 
tees. Thomas Clark Tufts, ATA, of Cleve- 
land has been named 1975 chairman of 
the American National Metric Council’s 
building and construction coordinating 
committee. This is one of five coordinat- 
ing committees representing all segments 
of the economy preparing for metric con- 
version in the U.S. Former president of 
the Architects Society of Ohio/AIA, 
Tufts also chairs the AIA national com- 
mittee on office practice. 

Anna M. Halpin, AIA, of New York 
City chairs the design sector committee 
under Tufts’ coordinating committee. She 
also heads the metric task force within 


AIA’s committee on office practice and is 
active in promoting the concept of di- 
mensional coordination for the building 
industry as an essential ingredient of met- 
ric conversion. 

Robert Allan Class, AIA, director of 
Institute technical programs, who has 
served on the coordinating committee 
since its inception in 1973, says that the 
“expertise brought to these committees 
by Tufts and Halpin will initiate a new 
era of leadership by the architectural pro- 
fession in the areas of dimensional co- 
ordination and metrication.” 

The council is a nonprofit, nonadvocate 
organization concerned with planning 
for metric conversion in this country. 
Membership of the council is comprised 
of representatives of all sectors of 
the economy. 


A Women’s School of 
Planning, Architecture 


A group of women in the design profes- 
sions has organized the Women’s School 
of Planning and Architecture which is 
scheduled for two weeks in August in the 
relaxed setting of a small college campus 
on the coast of Maine. The organizers of 
the school say that the “purpose is to 
create a personally supportive atmosphere 
for the free exchange of ideas and knowl- 
edge, and to encourage both professional 
and personal growth through a fuller in- 
tegration of our values and identities as 
women with our values and identities as 
designers. The school is an initial prob- 
ing attempt to discover and define the par- 
continued on page 61 
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Is the ball park 


Your drawings are at the schematic stage. A loan may be 
sought or secured. Now the job is for your team to bring 
your building within budget. 

This time is perhaps the most critical of all. It'S your turn 
at bat. It's a point where the wrong design decisions can make 
you strike out or walk. A time where inadequate financing 
based on low estimates may keep you from making it to first 
base. 

It's the time when a Ba// Park Estimate is not close enough. 

There are many types of Ba// Park Estimates which can 
give a rough approximation of cost: 

Apartments by the Dwelling Unit. 

Hospitals by the Bed. 

Schools by the Classroom. 

Any building by the Square Foot. 

These methods have sometimes proved accurate on a hit or 
miss basis. But you can get thrown a curve because they 
have also been very /naccurate—even where precedents were 
established. Which results in your costs being way off base. 

There are many factors Ba// Park Estimates cannot account 
for. Among them — design differences, geographical area, site 
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adaptation and current labor/material prices. Any one of 
these can keep you from scoring. 

Here's our pitch: A Detailed Quantitative Estimate is an 
entirely different ball game. Its trade-by-trade breakdown 
enables you to control your costs through substitutions 
of materials and systems. Like a re/ief hitter keeping you 
within your budget. 

For example. Should your structural system be steel with 
plaster ceilings and beam fire-proofing? Or a poured-in-place 
flat plate concrete slab? Should your exterior wall treatment 


be brick and block? Or precast concrete? Or job-poured 
sand-blasted concrete? 


From a Detailed Quantitative Estimate you know exactly 
where your money's going and how to make cuts if necessary. 
Which helps raise your batting average. 

If you're afraid of dropping the ball on your next building 
call us in for cost assistance. Many architects and owners 
value our independent judgement of comparative costs. 


Because we call ‘em as we see 'em—no matter who's 
standing at the plate. 


EDWARD G. SCHARF & SONS 十 | 一 


Construction Cost Consultants 
8555 Connecticut Ave. N.W 
Washington, D.C. 20015 
(301) 652-2622 
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Linking Costs, 
Services and 
Compensation 


This space has not been used before for a 
book review. But this is a special case. 
The book in question is one of those de- 
ceptively dull-looking volumes that some- 
times contain the seeds of revolution. 

Its title is “Compensation Management 
Guidelines for Architectural Services,” 
and its somewhat more direct subtitle, “A 
Manual on Cost-Based Compensation.” 

“For many years,” says the preface, 
“the architectural profession has struggled 
with inequitable, arbitrary and unwork- 
able procedures for determining compen- 
sation for professional services. Of these, 
perhaps the most troublesome has been 
the percentage of construction cost basis, 
which rewards the architect’s efforts to 
reduce construction cost by a similar re- 
duction in the architect’s compensation. 
The primary disadvantage of previous 
methods . . . has been the lack of a direct 
relationship between the services required 
of the architect and the compensation re- 
ceived by the architect.” 

The manual marks a major step in a 
new AIA effort to build bridges between 
services, the costs of providing them, and 
compensation. Essentially, it is a manage- 
ment tool for use by practitioners in 
fashioning an effective method of deter- 
mining and managing compensation. In 
outline, the basic steps in the method are: 

First, architect and client analyze the 
project and agree upon the services re- 
quired, item by item, and fix the responsi- 
bility (architect's, client's or consultant's) 
for each item of service. Next, the archi- 
tect estimates the time and costs involved 
in each item and adds to the total a pro- 


posed professional fee (profit) and an 
estimate of reimbursable expenses. 
Finally, they agree upon compensation 
and terms of the agreement. 

The tools contained within the manual 
include general instructions for use of this 
method; a detailed list of potential ser- 
vices with a description of each, and a set 
of worksheets and forms for each step of 
the process. 

An outgrowth of AIA's financial man- 
agement system, the manual was produced 
in draft form in a four-day charrette last 
October conducted by a special task force 
of AIA members and staff. The task force 
is soliciting feedback from users of the 
manual and, based upon it, will produce 
an "improved and expanded" second edi- 
tion. A companion effort is leading toward 
development of a national “man hour data 
bank," designed to provide a means of 
architects sharing information on person- 
nel time expended on various types of 
projects, phase by phase—thus signifi- 
cantly shoring up estimates used in arriv- 
ing at cost-based compensation. Such a 
resource already exists in pilot form in 
several Western states. 

The manual was rushed to completion 
following the charrette. One reason for 
the rush was its particular timeliness at 
this moment of economic crisis. Its crisis- 
easing potential begins at the stage of 
architect-client agreement upon the scope 
of services, for it offers the means of ex- 
posing to the client a wider range of po- 
tential services than might have been 
thought available from the architect. 

And, of course, a cost-based method of 
compensation deals directly with the 
longer-range crisis of fluctuations and in- 
adequacies in what architects receive for 
their services. It provides a firmer founda- 
tion for compensation than the vagaries of 
the bidding process or the stress of wide- 
open negotiation. 

It is in this regard that the impact of 
the manual, if widely used, could truly be 
called revolutionary. D.C. 
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Designing the Renaissance 
Of a Proud but Decayed 
Neighborhood in Detroit 


“I hate the word ‘recycling’ when it is ap- 
plied to architecture," says Hugh N. Ja- 
cobsen, FAIA, of Washington, D.C., who 
has won national awards for his restora- 
tion projects. *A building is not a paper 
bag to be recycled. And what we did at 
the design workshop in Detroit was not 
to ‘recycle’ but to find new uses for some 
fine old Victorian houses." 

The Detroit Bicentennial Design Re- 
treat Workshop held in March, to which 
Jacobsen refers, brought together about 
25 architects and some special resource 
people from 10 cities across the country 
and an array of local planning experts, 
community leaders and students. The pur- 
pose was to help a black low-income com- 
munity make plans for the restoration 
and reuse of 17 historically significant 
houses in the inner city area of Wood- 
ward East. They all worked without re- 
muneration at the design retreat, which 
was coordinated by the Detroit firm of 
William Kessler & Associates, Inc., under 
the leadership of Edward D. Francis, 
AIA, and David S. Evans. “Both of these 
men," says William Kessler, FAIA, 
"worked extremely hard to plan and or- 
ganize something they had never done 
before." 

Earlier, the firm had been asked to 
prepare a strategy for the neighborhood's 
renaissance and to assess the amount of 
funds needed. Because documentation 
was required in a short time-span to se- 
cure funds for the rehabilitation portion 
of the project, a “crash program” was 
suggested, and Francis came up with the 
idea of a design retreat, to which would 
be invited “the best possible architec- 
tural restoration talent available" in or- 
der to assure the integrity of the proposed 
rehabilitation. “The response was over- 
whelming," says Kessler, “allowing the 
scope of the retreat to be expanded to 
explore open space and site development 
alternatives." 

An effective modus operandi was as- 
sured when Karl Greimel, AIA, dean of 
the school of architecture at the Law- 
rence Institute of Technology, agreed to 
have 19 of his students participate. They 
were well prepared by a course in pres- 
ervation architecture taught by Professor 
Betty-Lee Francis, and their first contri- 
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bution was making preliminary measured 
drawings of the houses. Greimel thinks 
that he noted “some skepticism from lay 
people and professionals about using stu- 
dents as a resource,” but the consensus is 
that they added a necessary dimension. 
“If meetings could clean up the sea,” 
a Unesco staff member once said, “the 
Mediterranean would look to us as it did 
to Ulysses.” The Detroit design retreat 
was not just another meeting to discuss 
a clean-up. The design teams of one 
professional and one student, each as- 
signed an individual structure, worked 
steadily from Friday through Sunday. The 
same is true of the site development team, 
which included Charles Blessing, FAIA, 
Detroit’s longtime planning director, 
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Daniel U. Kiley, AIA, of Charlotte, Vt., 
and student Dvora Katanick. 

The architect/student design teams 
were (with name of architect given first) : 
Roger Margerum, Detroit, and Dean 
Rooks; Samuel Redstone, AIA, Detroit, 
and Bill Crooks; Donald Scheible, South- 
field, Mich., and John Friedrick; Don M. 
Hisaka, FAIA, Cleveland, and Dave 
Storey; Hugh N. Jacobsen, FAIA, Wash- 
ington, D.C., and Paul Roddick; Richard 
Frank, FAIA, Ann Arbor, Mich., and 
Robert Czerew; William Lyman Jr., ATA, 
Birmingham, Mich., and Joseph Ger- 
maine; M. Hamilton Morton Jr., AIA, 
Washington, D.C., and James Perkins; 
Nicholas Holmes Jr., AIA, Mobile, Ala., 
and Rick Smith; William Kessler, FAIA, 


Gross Pointe, Mich., and Scott Wortman; 
John Stevens, AIA, Detroit, and David 
Perry; Giorgio Cavaglieri, FAIA, New 
York City, and Duane Denny; Carl Koch, 


FAIA, Boston, and Kenneth Hamm;Robert 


Mack, Washington, D.C., and John Merk- 
ler; Lorraine Chambers, AIA, Akron, 
Ohio, and Dick Mitchell; Harold Varner, 
AIA, Detroit, and Steve Branstner; Jeh 
Johnson, AIA, Poughkeepsie, N.Y., Louis 
Rossetti, AIA, Detroit, and Robert Bryce. 

Documentation had been prepared for 
each of the houses, including historical 
data and a structural survey (previously 
completed by the Professional Skills Al- 
liance). Henry Chambers, AIA, restora- 
tion architect of Akron, Ohio, had been 
retained to complete a prototypical cost 
estimate for one house and rectified photo- 
graphs of all the structures. Other docu- 
mentation, in addition to the students’ 
measured drawings, included recom- 
mended space use standards and photo- 
graphs of unusual architectural features 
(the nationally known architectural 
photographer Balthazar Korab contrib- 
uted his services). And to allow for the 
retreat's expanded objective of site de- 
sign, the American Institute of Surveyors 
prepared a site survey. 

Three tangible objectives were defined 
for the teams: to produce schematic de- 
signs for the floor plans for the 17 houses; 
to formulate the site development con- 
cept, and to consider design criteria for 
104 proposed infill townhouses. 
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In his description of his experience at 
the retreat, Jacobsen says, “My student 
was incredibly bright. I learned more than 
he did. I also learned that I'd almost for- 
gotten how to draw, and I’ve never been 
in a drafting room before where nobody 
talked. We were fed adequate information 
about zoning and other essentials, we 
learned tremendously from the residents 
of the area and we worked like beavers 
to produce the schematic design-floor 
plan packages, creating as well as we 
could the best design for the particular 
unit and for the economics of the situa- 
tion." 

Woodward East, where the houses are 
sited, was once a vast farm owned for 
many years by early Detroit settlers, the 
Brush family. They waited to sell any of 
the land until the city reached out to the 
farm in its industrial expansion in the 
second half of the 19th century. The lots 
were sold at prices that only people of 
substance could afford, and because there 
were requirements that architecture con- 
form to a standard of high quality, the 
houses erected there were as substantial 
as their owners, and built to last—pro- 
vided they could withstand social forces 
and the wrecking ball of future genera- 
tions. Built between 1870 and 1890 in 
what historians call “carpenter Gothic" 
(and the rest of us “gingerbread Victo- 
rian”), these single-family detached 
houses, sited on lots about 50 feet wide 
and 150 feet deep, were homes of De- 


troit's leaders in those bygone days. 

Following the usual pattern of inner 
city decline, the affluent moved out, and 
Woodward East became the community 
of the poor and the socially deprived. 
Many of the houses were destroyed, and 
destructive fires and unkempt vacant lots 
added to the neighborhood's dereliction. 
It became a place “where beer cans and 
weeds are more common than flowers 
and grass," as a local reporter once wrote. 
Detroit Mayor Coleman A. Young has 
described Woodward East as “a neigh- 
borhood severely strained by the 1967 
riots, overwhelmed by the burden of one 
of the lowest income populations in the 
entire city and region, lacking in ade- 
quate . . . facilities.” 

The mayor also says that the most im- 
portant thing about the fight to save 
Woodward East “is that there is a neigh- 
borhood rebuilding in spirit as well as 
body through community citizen effort." 
The citizen effort to which he refers is the 
Woodward East Project, Inc., a remark- 
able grassroots group of neighborhood 
residents, who sponsored the design re- 
treat. Kessler has special praise for Mike 
Johnson, a Woodward East resident, who 
was “instrumental in the retreat’s suc- 
cess." 

Organized in 1968, the Woodward East 
Project, Inc. has worked ceaselessly for 
total community improvement “by pro- 
viding for its residents better housing, full 
employment, indigenous business devel- 
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Architects Jeh Johnson and Louis Ros- opment and employment, increased edu- 
setti worked with students Gerry Radi- cational achievement and reduced crime.” 
maker and Robert Bryce to adapt a The group purchased and received op- 
duplex at 2821-33 Brush Street (above) tions on 14 of the “sorely neglected" mul- 
for reuse as a commercial building; Carl tifamily residential buildings, all of which 
Koch and student Kenneth Hamm worked were subjects of the retreat; two of the 

on the residential renovation of 231 three privately owned houses were also 
Alfred (below). considered. The organization has main- 


tained and operated a 109-unit rehabilita- 
tion project since 1971, and all rental re- 
ceipts have been channeled back into the 
buildings. It also has helped provide com- 
munity-owned and community-operated 
commercial facilities to give employment 
to its own. The organization “attacks 
every social problem it sees, and it sees 
many," the local press once said in its 
praise. It conducts a number of programs 
for the “hopelessly deprived" to help 
them overcome environmental handicaps 
and to "expand their cultural identity." 

A Detroit city planning commissioner 
once said that "people preservation is the 
key to building preservation," and the 
Woodward East organization works on the 
premise that the neighborhood is theirs. 
They have no intention of pushing out 
blacks and the poor to create yet another 
enclave of the affluent, who have a tend- 
ency to flock back to a restored inner city 
community of character, charm and con- 
venience and take it over. As Mrs. Edith 
Woodberry, president of the Woodward 
East organization said, ^We don't oppose 
the restoration of the houses, but we do 
oppose being left out." Kessler praises 
the group's firm commitment to make sure 
that “their efforts will first benefit them- 
selves in upgrading their community" as 
"noble motivations." 

Now, after years of struggle from “‘be- 
ing squatters and victims of slum land- 
lords," as the local paper said, the group 
一 with help from the city and many other 
sources—has launched what is called the 
Woodward East renaissance project, on 
which the architect/student teams worked 
at the design retreat. The project is one 
of Detroit's official bicentennial efforts 
and has the endorsement of every spec- 
trum of the city's industries, institutions, 
organizations and individuals who have 
given financial help. 

The extent of citywide cooperation was 
evident at the workshop. The automobile 
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industry supplied each out-of-town par- 
ticipant with a courtesy car; aleading 
restaurateur offered to provide a dinner; 
the Detroit Institute of Technology con- 
tributed drafting rooms, box lunches 

and its dining facilities for two days of in- 
tensive use; local companies gave graphic 
materials; a brewery supplied “appropri- 
ate refreshment” for late work hours; the 
Detroit chapter/AIA agreed to provide 
funds to offset expenses. The list goes on 
and on. 

The thing that made the retreat a real- 
ity, however, was a grant of $50,000 from 
the National Endowment for the Arts, 
through its city options program. The Na- 
tional Trust for Historic Preservation also 
gave the community a consultant's grant 
of $1,000 to help assure implementation 
of the weekend retreat's design proposals. 

The Kessler firm reports that the teams 
"successfully produced schematic de- 
sign-floor plan packages for the 17 
houses," indicating that the structures 
"readily lend themselves to adaptation for 
three- or four-family occupancy. The re- 
sulting plans offer a wide variety of living 
spaces not conventionally found in new 
housing construction.” Although the “av- 
erage number of dwelling units per house 
is slightly higher than the three units per 
house anticipated before the retreat,” 

a preliminary analysis “indicates that the 
dwelling unit square footage are consis- 
tently higher than the minimum standards 
suggested by the Michigan State Housing 
Development Authority for new town- 
house development.” 

Giorgio Cavaglieri, FAIA, of New York 
City, who is nationally recognized for his 
restoration work, and his student were 
given a rather different assignment. They 
were to produce an adaptive reuse plan 
to make one of the houses into a medical 
and community facilities building. Cavag- 
lieri says, “Apart from decisions related 
to the layout (such as where to locate a 
small cafeteria, a meeting room and the 
various medical offices, and the needed 
structural repairs), the main issue... 
was the problem of how to permit access 
for the handicapped to and through the 
building with minimum changes to the ap- 
pearance of the facades. The problem was 
solved with a ramp to the basement and 


Design packages developed at the retreat indicate that the 
houses readily lend themselves to adaptation for multiple-family 
occupancy. The house at 269 Edmund (above) demanded the 
attention of William Kessler and student Scott Wortman. Giorgio 
Cavaglieri and student Duane Denny worked on the conversion 
of 205 Alfred (below) into a medical facility. 
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In addition to individual 
design-plans, the workshop 
yielded an overall scheme. 


a hydraulic elevator serving all levels.” 

Cavaglieri says that the design retreat 
experience taught him “that a large num- 
ber of creative ideas can be generated by 
a dedicated group. The variety of solu- 
tions desired in a large environment nec- 
essitates the work of different minds and 
cannot be generated in a single office at 
one time.” 

The students at the retreat were asked 
to express their views on the retreat, and 
in a tape supplied to the AIA JOURNAL, 
one of them says that he was impressed 
with the variety of approaches to a design 
problem. Except for two students who 
expressed doubts about the design solu- 
tions of their own teams, the others found 
that the retreat produced “usable results, 
although some solutions need refinement.” 

One of the students commented on the 
competitive spirit that developed among 
the professionals. Another said that on 
Sunday, there “was an elation among the 
architects that something was happening. 
In the drafting room, there was humming 
and singing about the final creation.” One 
student said that the value of the retreat 
to him lay in dealing with “a real problem 
on a one-to-one basis with the architect.” 
And another said that if Woodward East 
comes off, it “will establish a pattern for 
all downtown Detroit.” 

The Kessler firm, which has been re- 
tained by Woodward East Project, Inc., to 
implement concepts developed at the re- 
treat, estimates that the total monetary 
value of the services rendered by architects 
and students was in excess of $26,000. 
The firm points out that “normally, it 
would take from one to four months for an 
architectural office to produce a sche- 
matic design package for one house, de- 
pending upon the amount of work the 
office had at the time. The amount of time 
required for one office to do all the sche- 
matic design packages would be substan- 
tially more than four months. It should be 
noted that the schematic design work 
could not commence until measured draw- 
ings were prepared first, requiring an ad- 
ditional time period of from one to three 
months for all the houses.” 

The biggest problem now, says Kessler, 
“is to devise a method for implementation 
and execution of what has been done. 
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There are still unsolved problems asso- 
ciated with the distribution of funds from 
local, state and federal agencies.” It is es- 
timated that mortgage loans of over $2 
million for the building of new units and 
$360,000 for the rehabilitation of his- 
toric structures are required. 

And what did the experience do for the 
professionals? “I have really no way of 
understanding exactly why all those ar- 
chitects would provide a weekend of their 
time for a project that to most of them 
was quite remote," says Kessler. “It cer- 
tainly must have something to say for 
the personal commitment of many archi- 
tects regarding the problem of decline 
and decay in urban areas. Perhaps this 
was an opportunity to vent some of these 
frustrations and to find a method of in- 
volvement for constructive input." 

Jacobsen, who was greatly impressed 
by the contributions made by the resi- 
dents of the neighborhood, says that there 
was unanimous decision among the pro- 
fessionals with whom he talked that the 
retreat was a success. He'd like to have 
"client reaction" to the drawings and a 
follow-through. So would Cavaglieri, who 
says, “I am certainly interested in con- 
tinuing involvement in the project: first, 
because of the typical fatherly feeling 
every architect has for his brainchild; sec- 
ond, because the experiment is original 
and interesting as a community effort." 

Joyce Garrett, executive director of the 
Detroit Bicentennial Commission, who 
calls the Woodward East renaissance 
project “a perfect blend of heritage and 
horizons," says that the design retreat 
proved to be *a workable mechanism for 
implementing community objectives and 
demonstrating how a low-income commu- 
nity found a way to utilize the historic 
heritage of an earlier urban settlement to 
guarantee their continued residency in the 
community." 

Dean Greimel praises the retreat as a 
“pioneering effort." He says, “We may not 
always be fortunate enough to be in the 
company of the same marvelous talent 
involved in this first retreat, but it dem- 
onstrates a workable way for this college 
and the whole profession of architecture to 
pay our 'dues' to the cause of a better en- 
vironment." Mary E. Osman 


The site plan formulated by Charles 
Blessing and Daniel Kiley, with student 
Dvora Katanick, is suggestive of area re- 
lationships. The plan (drawn by Blessing) 
uses the distinctive Victorian houses as a 
focal point and open spaces as a unifying 
element with the infill housing. 
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The Section 8 Program: 
New Beginning or Dead End 
For Federal Housing Aid? 


“For the purpose of aiding lower-income 
families in obtaining a decent place to live 
and of promoting economically mixed 
housing, assistance payments may be 
made with respect to existing, newly con- 
structed and substantially rehabilitated 
housing.” Public Law 93-383, Title 11, 
Section 8 

Amid the usual pomp and ceremony, 
Gerald Ford signed his name, shook 
hands and passed out pens. Once again, as 
of August 22, 1974, the country had a 
housing program, this one known as Sec- 
tion 8 and contained in the Housing and 
Community Development Act of 1974. 
By then it had been almost two years 
since Richard Nixon had imposed a mora- 
torium and taken away the traditional 
tools for housing lower income America 
一 programs such as public housing and 
Sections 235 and 236. 

Section 8 is now the only federal hous- 
ing game in town, any town, and it is 
about to be tested. It differs substantially 
from its predecessors. Section 8 is touted 
by its proponents as the simplest housing 
program ever created. The language 
quoted above is the sole and entire state- 
ment of legislative intent for it. 

Yet “the regulations are really very 
complex,” in the view of Mary Nenno of 
the National Association of Housing and 
Redevelopment Officials. “In fact, there 
have never been any regulations which 
were more complex. The program doesn’t 
provide that much flexibility.” 

Section 8 is praised as taking money 
out of the hands of the middlemen—de- 
velopers, builders, all the scapegoats of 
subsidized housing criticism—and putting 
it in the pockets of the poor. And yet the 
execution of Section 8 has placed serious 
obstacles in the way of its stimulating 
housing construction. 

“There’s no carrot. I just don’t see what 
the incentive is,” said Washington-based 
consultant John Feild. “I don’t know if 
anybody’s going to build anything. We 
may just end up rearranging people in 
existing units.” 

The basic mechanism of Section 8 is 
this: 

A family whose income is less than 80 
percent of an area’s median income can 
rent an apartment and pay between 15 
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and 25 percent of its income as rent. The 
Department of Housing and Urban Devel- 
opment then pays the difference between 
the amount the family pays and the rent 
that the landlord is asking. 

There are two forms Section 8 can 
take, one for existing housing and one for 
new construction or substantial rehabili- 
tation. Under the existing housing pro- 
gram a family is certified as eligible by a 
public housing authority, finds its own 
housing, pays its share of the rent and is 
subsidized for the remainder. 

This portion of the program is essen- 
tially the same as the housing allowance 
experiments carried out across the coun- 
try and not yet completed, and, as such, 
is fairly straightforward. But for new con- 
struction and rehabilitation Section 8 is 
much more convoluted. 

HUD has spent eight months turning 
out reams of regulations, setting up 
ground rules and then changing them. The 
result so far is an extremely involved set 
of procedures embracing every level of 
government. HUD, of course, is the prime 
administrator of the program, but of the 
$900 million appropriated for Section 8, 
$229 million has been set aside for state 
housing finance agencies. Plus there are 
city check-offs, regional reviews, and 
housing and community development 
plans which must be considered in ap- 
proving a developer’s application. 

A developer can finance his project 
through a private lending institution, a 
state agency, FHA or the Farmer’s Home 
Administration, in the case of a rural de- 
velopment. After obtaining approvals 
through the several layers of government, 
he builds or renovates his project and then 
seeks tenants. Once the project is occu- 
pied, he must manage and maintain it—a 
big switch from previous leased public 
housing programs under which the local 
housing authority took over once a project 
was built. 

The complications of the program 
begin to emerge very quickly, and chief 
among these is the difficulty a developer 
faces in obtaining financing. No longer 
will construction be backed up, as in the 
case of public housing, on the full faith 
and credit of the federal government. And 
moral obligation bonds which in the past 


have been issued by state housing agencies 
have fallen on hard times lately, a reper- 
cussion of the crisis faced by the New 
York State Urban Development Corpora- 
tion. 

It is undeniable that building housing 
for the poor is, at best, risky, and even 
riskier in times of inflation and recession. 
In the past, most housing for the poor has 
gotten built because the federal govern- 
ment was willing to shoulder the risk. Now 
the risk is being spread out among the 
federal government, states and the private 
lending sector. 

To private lending institutions the pro- 
gram may look pretty chancy. One prob- 
lematic factor is that the HUD subsidy 
ceases if a unit is vacant more than 60 
days, and this may make banks even more 
wary. “This is a key issue in terms of 
financing feasibility,” said Susan Baron, 

a staff member of the National Leased 
Housing Association and an assistant in 
the Washington law firm of Lane & Ed- 
son. “There’s a risk—with no insured in- 
come streams you have a subsidy that's 
vulnerable." 

State housing finance agencies face a 
bleak bonding outlook these days. Last 
month the Massachusetts Housing Fi- 
nance Agency floated one-year short-term 
notes at an interest rate of 7.9 percent. 
And the prospect for long-term bond 
issues isn't much better. Bonding houses 
have told state agencies that the best they 
can expect is 7.75 percent, bringing them 
close to the FHA and conventional mar- 
ket rates. 

If the bonding problems are not solved, 
developers can pursue one of two federal 
insurance courses. Farmer's Home Ad- 
ministration interest subsidy mortgages 
are available for rural projects, but those 
building in urban areas will have to use 
the Federal Housing Administration's Sec- 
tion 221 D-4, a market rate insured mort- 
gage program. But FHA processing ranges 
from glacial to slow, and developers an- 
Xious to get going may stay away despite 
the promise of federal insurance. 

In a recent batch of regulations HUD 
has come up with a new fund, which it 
hopes will make lending institutions and 
bonding houses less nervous about Sec- 
tion 8. Called a project account, the fund 


works this way: for a hypothetical unit 
with a $400 rent, a hypothetical tenant 
will pay $100, HUD $300. But now HUD 
will put another $100—the equivalent of 
the tenant’s rent—into a project account. 
This money will cover future rent in- 
creases, rising utility costs or other un- 
foreseeable expenses, and, HUD hopes, 
lend stability to the development in the 
eyes of a lender. 

"We're trying to say to the people who 
lend money, ‘yes we mean what we say,’ " 
said HUD Section 8 consultant Neil 
Churchill. “That's about as close as we 
can come to making it full faith and 
credit." 

Another federal insurance program 
could be put to work with Section 8— 
FHA’s Section 202, an insured mortgage 
program at Treasury borrowing rates for 
the handicapped and the elderly. But 
HUD is only permitting the construction 
loan segment of that program to be used 
now. Likewise, in the 1974 act Congress 
reinstated Section 236, which was sus- 
pended during the moratorium, for two 
years, but HUD has not actively done so. 

A number of states and developers are 
ready to go with Section 8 if financing is 
obtainable. The Pennsylvania Housing 
Finance Agency, for example, could begin 
processing about 500 units, which have 
already been designed. But for developers 
who have stood back until all the guide- 
lines were in force, the wait will be 
longer. Carl Payne, deputy director of 
the Pennsylvania agency estimates a three- 
month minimum for all approvals. 

“There isn't much pending because 
nobody knew what to pend," commented 
consultant Feild. Indeed it has been a big 
disappointment to anxious developers that 
HUD has issued Section 8 regulations in 
dribbles. The administrative delays have 
eaten up most of this fiscal year, and 
HUD's original estimate of 200,000 units 
approved by June 30 has been whittled 
down, at this writing, to an estimate of 
only 40,000 units. 

State agencies have a distinct advantage 
in timing because they can pick their de- 
velopers and are freed from many of the 
local approvals. HUD is required, on the 
other hand, to advertise for proposals for 
a minimum of 35 days and then choose 


its Section 8 developers. The first HUD 
advertisement were published in mid- 
April. 

Assuming financing is available and the 
initial HUD approvals go smoothly, a de- 
veloper only has a couple more hurdles— 
an A-95 regional review and a local gov- 
ernment check-off. In an ideal world 
where the public and private sectors work 
harmoniously toward the goal of housing 
lower-income America, this would be rou- 
tine. But past history doesn't promise a 
smooth future. Developers of lower-in- 
come housing, even housing for the 
elderly, have always faced bitter zoning 
battles and entangled political squabbles. 
One of the selling points of the 1974 act 
is that it requires a local housing assist- 
ance plan detailing a municipality's exist- 
ing housing problems and needs. But de- 
spite the opportunity that this offers for 
rational planning and coordination, 
chances are that some difficulties will 
emerge at the local level. 

The legislation is virtually silent on 
matters of housing design, primarily be- 
cause Section 8 is an allowance program 
and not a construction program. As a 
result few standards have been set. A re- 
cent regulation called for the application 
of FHA minimum property standards 
where local or state codes are not suffi- 
cient. The real guideline, however, is not 
minimum standards but maximum rentals 
一 in other words, the bottom line has 
already been written. These maximums, 
known as fair market rents, have been 
based on HUD’s estimates of the going 
rental rates for new, “not luxurious" con- 
struction in a given area. 

How well this will work from a design 
point of view has yet to be tested: It 
could mean innovative designs since de- 
velopers and architects not going the 
FHA route will be freed from rigid fed- 
eral standards or it could mean a lot of 
cut corners and rock-bottom minimums. 

“This is very important from an archi- 
tectural point of view, having a specific 
kind of limit that you have to take into 
account no matter where you're building, 
no matter what the site problems are," 
said NAHRO's Mary Nenno. “It raises 
serious questions about the quality of the 
product." 


Another issue of concern is that the 
developer will manage and maintain his 
Section 8 project. This will probably not 
be a problem in housing for the elderly— 
senior citizens generally don't hit base- 
balls through windows or draw on walls. 
But once families are included, the pic- 
ture changes. Few developers have much 
experience in managing lower-income 
apartment projects. And even though 
HUD intends to give priority to devel- 
opments with no more than 20 percent 
subsidy tenants, it also wants 30 percent 
of those subsidized to be “very low in- 
come families," that is, families whose in- 
come is less than 50 percent of the area's 
median. This provision—intended by 
Congress to be nationwide and not on a 
project-by-project basis—may make some 
developers shy away from Section 8 
altogether. 

It is a bit early to judge how many will 
shy away, but some fear the worst. “We 
think it’s a disaster,” said David Dennison, 
executive director of Newark’s Policy and 
Development Office. “It’s a drop in the 
bucket compared to what we need, and a 
hard drop because of the problems in 
getting even what's available." 

Despite the problems, many people are 
hopeful about Section 8 and are deter- 
mined to do their bit to make it work. For 
example, Ralph Taylor, a HUD assistant 
secretary during the Johnson Administra- 
tion and now in private development, sees 
Section 8 as an expedient tool for build- 
ing mixed income housing. 

“It’s got a very sound concept at its 
nucleus. Anything that broadens the mar- 
ket is very useful, even though they 
(HUD) have fouled it up by making it 
competitive and not providing a financing 
vehicle," he said. 

Taylor said he foresees some problems 
in the marketing of mixed-income apart- 
ments, particularly because his past ex- 
perience has indicated the need for incen- 
tives to draw in people who will pay the 
full rent. 

"My major question is this: Is HUD 
going to be sufficiently flexible and re- 
sponsive to help make this difficult ani- 
mal of urban rental housing work? If not, 
the program is going to collapse." 


Beth Dunlop 
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Honor Awards Go to Nine 
Buildings, the 25-Year 
Award to a Glass House 


The 1975 AIA honor awards jury has 
premiated nine buildings, one more than 
last year, and unlike last year there are no 
restorations among them. The 25-year 
award, given each year to a building of 
“enduring significance,” went to Philip 
Johnson’s glass house of 1949 in New 
Canaan, Conn. 

The jury was comprised of Richard 
Meier, AIA, (New York City); John Des- 
mond, FAIA, (Baton Rouge); Gertrude 
Kerbis, FAIA, (Chicago); Donald E. 
Olsen, FAIA, (Berkeley), and Alfred 
Price (student, Princeton University). 

The jury’s overall report on the 1975 
awards, which are shown on the following 
pages, said: 

“The capability of a work of architec- 
ture to endure both as a built object and 
as an idea has always been the real meas- 
ure of its value. The changing physical and 
social climates within which the building 
must exist serve as the harshest critic of 
its worth. 

“The nine buildings selected from the 
over 650 entrants are particularly note- 
worthy for their high quality as works of 
architecture as well as for the way in 
which they relate to their contexts. Each 
one in its own way responds to its context 
in a manner which complements its sur- 
roundings. The general level of submittals 
was considered by the jury as being at a 
relatively high level of good design in most 
building categories. 

“However, the jury was concerned not 
only with the way in which these different 
building types related to the sites and sur- 
roundings and the way in which they re- 
sponded to the requirements of their pro- 
grams and expressed an attitude toward 
process, but the jury was also concerned 
with the architectural intentions which 
went beyond a functionalist rationale. The 
jury was concerned with social and sym- 
bolic accommodation and the expression 
of that social or symbolic meaning in 
terms of its relevancy in each particular 
project. 

“Finally, the jury was concerned, and 
most importantly, with architecture’s capa- 
bility to endure as an object and as an 
idea and in this enduring capability to 
affect the public by its idea. All of the 
honor awards buildings have responded 
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to the client’s needs as an integral part of 
the design process as a basic ingredient 
to the meaning of the product, but they 
have all gone beyond that, so as to ex- 
press in their content the art of building. 
Perhaps the current physical condition of 
some of the buildings visited, which 

were not given awards, was a liability 
which concerned the jury in terms of its 
criteria for excellence.” 

The jury was unanimous in selecting 
the Johnson house for the 25-year award. 
In 1949, Architectural Forum com- 
mented: “By surrounding his house with 

all glass instead of much glass, Philip 
Johnson has stepped through the mirror. 
It is unlikely that glass houses will in- 
stantly multiply, yet the curiosity and won- 
der that have been aroused are enormous. 
... Those who would dismiss Johnson's 
glass house as the sport of a wealthy, 
scholarly and very precise bachelor, have 
not noticed how far the light shines be- 
yond the particular architect and the im- 
mediate occasion.” 

The 1975 AIA honor awards jury had 
this to say: “The choice of this house for 
the 25-year award reaffirms the involve- 
ment of architects who continue to be con- 
cerned with the uses of form and who use 
the single family house as a viable building 
type to study the relationship between 
architectural form and architectural ideas. 
In this superb building Philip Johnson 
has clearly demonstrated to younger ar- 
chitects one way in which the problems 
posed by the house is a vehicle for archi- 
tectural ideas. 

"Its theoretic basis has been inspired by 
Mies van der Rohe, and yet Johnson’s 
intellect demands that he distort the 
“Miesian” idiom just enough to make this 
work a very personal statement, his very 
personal work of art.” 

A full four of the eight honor award 
winners also received the Bartlett award, 
which honors buildings that show a con- 
scious effort to eliminate barriers to the 
handicapped. The buildings chosen were 
the Kimbell Art Museum, I.D.S. Center, 
Cedar Square West and Park Central. The 
jury was comprised of Wm. Baltzer Fox, 
AIA; David H. Draper, AIA, and Edward 
H. Noakes, AIA, all of the Potomac 
Valley chapter. Andrea O. Dean 
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Cedar Square West, 
Minneapolis. Architects: 
Ralph Rapson & 
Associates, Inc.; associate 
architects: Gingold Pink 
Architecture, Inc. 


Cedar Square West is the initial element 
of the nation’s first new town-in-town, 
Cedar Riverside (see Dec. '74), an inter- 
connected complex of 11 buildings. Con- 
taining 12,500 mixed-income housing 
units and ancillary services, it rises from 
four to 40 stories, and is located on a flat, 
eight-acre site on the west bank of the 
Mississippi River, between downtown 
Minneapolis and the University of Minne- 
sota. 

Over half of the apartments are subsi- 
dized and, in all but one of the buildings, 
are scattered among higher-income units. 

Residents from all economic levels can 
choose from among three main dwelling 
types: the conventional double-loaded 
corridor apartments in high-and interme- 
diate-rise buildings; two-story “maison- 
ettes" in intermediate and lowrise struc- 
tures, and one-two-bedroom apartments 
with multiple exposures. 

The jury remarks: “The structures are 
diverse in architectural character as well 
as in height, effecting an apparently spon- 
taneous urban domain." 

Each of the buildings has its own com- 
munity room; along the elevated plaza 
there are a variety of shops, a daycare 
center, health clinic, amphitheater and an 
outdoor sculpture garden. Parking for 
residents is under the plaza. The entire 
complex is dotted with parks and play- 
grounds, and laced by walkways at sev- 
eral levels: on grade, on the central ele- 
vated plaza and through "skyways," on 
the second floor level. 

Despite its large size and high density, 
Cedar Square West maintains a human 
scale and “meshes well with the surround- 
ing neighborhood conditions both new and 
rehabilitated," according to the jury. The 
density was challenged by a much pub- 
licized suit by environmentalists. Still 
pending in amended form, and having sig- 
nificant support, the suit is likely to result 
in a change of plans to diminish density 
in the next stage of development. 

Client: Cedar Riverside Associates. 
Structural engineer: Crosier, Greenberg & 
Partners. Mechanical engineer: Egan & 
Sons Co. Electrical engineer: Hoffman 
Electrical Co. Landscape architect: Sa- 
saki, Walker Associates, Inc. General 
Contractor: Borson Construction Co. 
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88 Pine Street, New York 
City. Architects: I. M. Pei 
& Partners. 


88 Pine was built as a “spec” office build- 
ing, a species of architectural structure 
that is characteristically dreary. In this 
instance, however, the owners, Orient 
Overseas Associates, specified that they 
wanted a building that would not only 
have flexible uses and remain within the 
somewhat narrow budget requirements 
of more typical investment office build- 
ings, but would also be distinctive in ap- 
pearance. 

They asked that “spectacular views be 
emphasized," that a concourse be de- 
signed to connect to a future subway sys- 
tem and that the building be linked with 
existing adjacent walkways, as well as 
not-yet-developed neighboring sites. 

The architects met all of these require- 
ments by creating a straightforward and 
elegant building clad in aluminum, or- 
ganically coated in white, which gleams 
against a wall of dark and mainly un- 
distinguished buildings rising from the 
East River beside it. Aluminum is also 
used on the interior on columns and beams 
in the lobby, banking areas and elevator 
cores. Bay windows, uninterrupted by 
mullions, extend the full width of the 28- 
foot structural bay. “If classical purity is 
an appropriate term in application to the 
standard rental office structure," com- 
ments the jury, “[this] building approaches 
that virtue." 

It won the Reynolds Memorial award in 
1974 (see June 74). 

Rising 32 stories high, 88 Pine has an 
elevator core with glassy lobbies, stores 
and banking spaces on the ground floor. 

Because the ground floor elements are 
diverse in shape, the exterior framing pat- 
terns are similarly varied, “a welcome ex- 
ception to the absolutist doctrine of un- 
yielding consistency," says the jury. It 
adds: “The lower level scale and propor- 
tional articulation accentuates the pur- 
pose and beauty of the surrounding 
plaza." Curved surfaces of polished stain- 
less steel in the lobby and Chinese-red 
elevator cabs give the building what the 
architects call *a touch of theater." 

Client: Orient Overseas Associates. 
Structural engineer: Office of James Ru- 
derman. Mechanical engineer: Cosentini 
Associates. General contractor: Diesel 
Construction Co. 
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Park Central, Denver. 
Architects: Muchow 
Associates. 


Park Central is a key element in Denver’s 
27-block Urban Renewal Authority Sky- 
line Project. It is a 600,000-square-foot 
banking, shopping and office building 
complex, with a 650-car underground 
garage. 

The requirements for the complex were 
established by rather stringent demands of 
the city’s urban renewal authority, and 
called for three office/retail structures; 
diagonal pedestrian circulation via a sec- 
ond level plaza with pedestrian bridges to 
adjacent blocks, and a 100-foot-wide 
space above the garage for a park. 

Instead of responding with three sep- 
arate buildings, the architects housed the 
three elements in a unified block-long, 
dark metal and glass structural grid ar- 
rangement, organized to create diverse 
spaces within a basically simple frame- 
work. Where open spaces were desired, 
as in the case of plazas, roof terraces and 
the like, 30x30x 13-foot construction mod- 
ules were simply omitted. As a result, the 
exterior of the complex, as well as the 
interior, is marked by a play of differ- 
ently sized and shaped rectangular ele- 
ments. 

The jury comments: “Remarkably con- 
sistent in detail and architectural charac- 
ter, the dark metal and glass structure 
projects a bold and richly interesting ap- 
pearance. Resembling in itself a town- 
scape, the project differs uniquely from 
the typical single-building or building- 
group image.” It expresses the hope that 
“subsequent surrounding developments 
will at least equal the fine qualities of this 
exemplary project.” 

The superstructure is steel, the cur- 
tain wall is black anodized aluminum and 
solar bronze glass. Plaza and elevator 
cores are brick, while street and steps are 
granite. The geometric shapes of the ad- 
jacent landscaped park echo the build- 
ing’s rectilinear forms. The pedestrian cir- 
culation system links the complex with all 
adjoining buildings and situates it at their 
apex. 

Client: Leavell-Rio Grande-Central 
Associates. Structural engineers: Ket- 
chum, Konkel, Barrett, Nicket, Austin. 
Mechanical engineers: Hadji & Asso- 
ciates. Landscape architect: Chris Moritz. 
General contractor: C.H. Leavell & Co. 
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The Republic, Columbus, 
Ind. Architects: Skidmore, 
Owings & Merrill, Chicago. 


Located in an urban renewal area in the 
center of Columbus, Ind., this pavil- 
ion-like structure is “a showplace for the 
display of the community’s daily news- 
paper,” to quote the jury. 

A primary design requirement, in ad- 
dition to efficiency and creation of a 
pleasant working environment, was to 
reflect the paper’s civic importance. 
Sheathed in tempered glass and framed 
in light steel, the building is also a stage 
on which the journalistic production proc- 
ess is continuously visible. Advertising and 
editorial work originate in the west end 
of the building and emerge as completed 
products at the east end. 

Seen through glass walls, the press is 
a major visual element, as are interior 
working spaces and furniture, which were 
designed by the architects and consist of 
movable components. Since the press is 
acoustically isolated behind one-half inch 
laminated glass, offices adjacent to it are 
quiet even during the daily press runs. In 
order to minimize building vibration, the 
press has been floated on a special pad 
with footings that are independent of the 
building’s foundation. 

Exterior columns perform a dual pur- 
pose by supporting the roof framing mem- 
bers and acting as mullions for the win- 
dow wall. The structural roof system con- 
sists of a three-inch deep acoustical metal 
deck, which also serves as a structural 
diagram, eliminating the conventional 
beam at the perimeter and allowing for 
a very shallow and elegant exterior. The 
upper section of the exterior wall on the 
east, west and partially on the south con- 
sists of insulated aluminum panels, which 
reduce heating and cooling loads. 

As the jury concludes: “In the historic 
Miesian precedent, this building illus- 
trates the continuing vitality and unlim- 
ited variation in the use of structural ex- 
pression as a basis for architectural form.’ 

The building joins this small Indiana 
town’s collection of superior architecture, 
for which the Cummins Engine Founda- 
tion was awarded the ATA citation of an 
organization. 

Client: The Republic. Structural en- 
gineers: SOM. Mechanical engineer: 
SOM. Electrical engineer: SOM. General 
contractor: Dunlap Construction. | 
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Columbus East High 
School, Columbus, Ind. 
Architects: Mitchell/ 
Giurgola Associates. 


“This large high school was perhaps the 
most mannered building of those selected 
in terms of its use of various architectural 
vernacular idioms,” says the jury. 

The building, located in Columbus, 
Ind., is divided vertically according to 
function. The areas most frequently used 
by the largest number of students are on 
the first floor: lecture halls, a bookstore, 
television studios and a planetarium sep- 
arate the bus loading areas from those 
used for administration and from the open 
commons /cafeteria. The commons/cafe- 
teria overlooks an open green and receives 
natural light through skylights. Also on 
the ground level is an auditorium, a music 
room, an industrial arts center, as well 
as a gymnasium and separate swimming 
pool building with an air-supported roof. 

The second floor has more flexible 
spaces, such as studios, laboratories and 
carrels for independent study. 

Quiet areas, greenhouses, seminar 
rooms and terraces for isolated study are 
on the third floor. 

The main building component is a steel 
bay frame module with composite light- 
weight concrete and steel form decks. 
The upper two floors are enclosed by an 
aluminum sandwich panel with integral 
gasketed windows. Window wall areas 
are solar gray glass framed with alumi- 
num. The more clearly defined ground 
floor enclosures are glazed structural clay 
tile on back-up concrete block. Interiors 
are painted drywall. Exterior detailing is 
calculated to give vertical definition to 
this basically horizontal building. 

The entire facility and adjacent park 
areas are intended to serve the commu- 
nity as well as the school all year round. 

Client: Bartholomew Consolidated 
School Corp. Structural engineer: Keast 
& Hood Co. Air structure consultant: 
Geiger, Berger & Associates. Mechanical 
engineer: Paul H. Yeomans, Inc. Elec- 
trical engineer: Paul H. Yeomans, Inc. 
Landscape architect: Clarke & Rapu- 
ano, Inc. General contractor: Geupel 
DeMars, Inc. 
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Hanselmann Residence, 
Fort Wayne, Ind. Architect: 
Michael Graves, AIA. 


The house is located in a suburb of Fort 
Wayne, Ind., on a wooded, gently 

rolling lot with neighbors on two sides. 
To obtain the most privacy and best views 
and light, it has been placed toward the 
rear corner of the lot, where the land 
slopes gently toward a stream. 

Built for a family of six and within the 
restrictions of a modest budget, the house 
is organized on a series of planes de- 
signed for different activities. The middle 
floor, containing the living areas, sep- 
arates the parents’ upper-level bedroom 
and study from the children’s ground- 
floor sleeping quarters. Entrance to the 
middle level is from the outside, through 
a separate but connected stairway and 
bridge structure, while access to the two 
bedroom floors is from within. The living 
areas, in particular, are arranged to ob- 
tain wide views of the surrounding woods, 
giving the house the feel of an extraor- 
dinary tree house. “Enhancing and ex- 
panding the scale of the interior spaces,” 
says the jury. “It’s a galaxy of architec- 
tural elements, each refined with infinite 
sensitivity for its particular place in this 
building.” Dark steel window frames and 
staircases are contrasted against painted 
white steel beams and columns. 

The exterior skin of the house is con- 
structed of painted vertical wood siding. 
The building is supported on interior 
steel columns and an exterior timber ba- 
loon frame. The play of voids against solid 
volumes, together with shadows cast by 
porches and outdoor stairways give a 
sense of lively pattern and variety to this 
simple rectilinear form. 

“The manner in which these elements 
have been articulated offers fascinating 
richness and delight to the world weary 
of the pallid symbols of technology and 
mass production,” says the jury. 

Client: Mr. and Mrs. J.B. Hanselmann. 
Structural engineer: Michael Graves. Me- 
chanical engineer: Michael Graves. Land- 
scape architect: Michael Graves. 
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Kimbell Art Museum, Fort 
Worth, Tex. Architect: 
Louis I. Kahn, FAIA; 
associate architects: 
Preston M. Geren & 
Associates. 


The architect’s stated intention in design- 
ing this structure for a highly select, small 
but expanding art collection was that the 
“strength of building design should de- 
rive, above all, from a direct approach 

to its various uses, honesty in relationship 
between visible forms and means of con- 
struction, taste in proportion of these 
forms, quality materials and exquisite 
craftsmanship.” 

Located in a park setting in the city of 
Fort Worth, the building derives its sim- 
ple, rhythmic quality from the repetition 
of cycloid, vaulted shapes, to which the 
visitor is introduced through open vaulted 
porches that give access to the exhibition 
rooms. 

Materials of different colors and tex- 
tures—wood, stainless steel, travertine, 
marble—give definition and visual inter- 
est to the spare forms. “Throughout this 
building the architect has displayed ab- 
solute integrity in the expression of a form 
derivative of function, true to its imagi- 
native and daring structure which is con- 
sistently readable both inside and out,” 
comments the jury. 

The skylight-topped vaults are designed 
to receive, diffuse and distribute the in- 
tense Texas sun and eliminate heat and 
glare effects. Using the fewest possible 
number of doors, they provide optimum 
security, flexible exhibitions areas and 
constant climate control. 

The exhibition spaces function as con- 
tinuous interior streets. All are on the first 
floor level. None are encumbered by 
thresholds or steps. The display area is 
clearly separated from service and stor- 
age areas, located in the semirecessed 
lower floor. 

The jury remarks: “The intangible spir- 
itual qualities of superb space and a time- 
less classical quality of siting lift this build- 
ing into the realm of great architecture.” 

Client: Kimball Art Foundation. Struc- 
tural engineers: August E. Komendant. 
Mechanical and electrical engineers: 
Cown Love & Jackson. Lighting: Richard 
Kelly. Landscape architect: George E. 
Patton, Inc. General contractor: Thomas 
5. Byrne, Inc. 
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Herbert F. Johnson 
Museum of Art, Cornell 
University, Ithaca, N.Y. 
Architects: I. M. Pei 

& Partners. 


This teaching museum in Ithaca, 

N.Y., is built on the crest of a long slope 
that cascades into a gorge. It frames a 
spectacular view, providing a stopping 
point before the descent, as well as a kind 
of open punctuation mark for the line of 
adjacent college buildings with their stolid 
masonry. 

“There is in this museum an appropri- 
ate use of unusual form,” says the jury, 
“in that the building acts as a ‘window,’ 
the solids are the frame for the view, the 
void acts as the transparency.” 

The building’s central element is an 
open sculpture gallery on the third floor 
level, which meets the university’s re- 
quirement that the collection be beyond 
the reach of vandals. The interior spaces, 
varied in size and shape to meet the mul- 
tiple needs of a teaching museum, are or- 
ganized around this void in three main 
components: 

First are public display areas on the 
ground level and below grade. Second is 
the tower on the north side containing 
offices, a small library and a meeting room 
for university trustees. Third is the study 
gallery, which bridges over the sculpture 
garden, and contains Cornell’s prized 
Asian collection. Throughout, “the fen- 
estration is carefully planned to reveal 
dramatic views,” notes the jury. 

The building’s structure and shell are 
poured-in-place concrete. Exposed ex- 
terior and interior surfaces are buff-col- 
ored with a vertical board-formed finish. 

Airconditioned and humidity-con- 
trolled throughout, the building contains 
laminated skylights in the lobby and tem- 
pered plate glass windows with bronze- 
finished aluminum frames in all areas. 
Gallery walls are covered in off-white 
linen, floors are white oak, ceilings are 
made of plaster. The building is glazed 
throughout with polished plate glass set 
directly in concrete reglets. Lobby sky- 
lights are laminated, tempered plate glass 
in bronze-finished aluminum frames. 

Client: Cornell University. Structural 
engineer: Nicolet, Carrier, Dressel, Ltd. 
Mechanical and electrical engineer: Segner 
& Dalton. Lighting consultants: Edison 
Price, Inc. Landscape architect: Dan 
Kiley & Partners. General contractor: 
William C. Pahl Construction Co. 
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LD.S. Center, 
Minneapolis. Architects: 
Philip Johnson & John 
Burgee and Edward F. 
Baker Associates, Inc. , 
a joint venture. 


"LD.S. Center is truly the city center,” 
comments the jury. It provides a dramatic 
new landmark for Minneapolis’ downtown 
Nicollet-Mall. I.D.S. Center consists of 

a mammoth, 51-story office tower con- 
nected to an eight-story office annex, a 
19-story (286-room) hotel and a two- 
story commercial structure. These linked 
buildings, all surround a skylight-cov- 
ered plaza, called the “crystal court,” 
which is in turn connected to all adja- 
cent city blocks by covered “‘skyways” on 


ጨኢጨጨኢ፡፡)ሑ3ሑ)ች፡ 
the second-floor level. Underground there | i 
are four basement floors, which provide LÀ 
additional commercial space and parking i = 
————E EE 
_—————— 
| 


for 526 cars. 

The crystal court serves the dual func- 
tion of providing an intriguing public 
space and entrance to the complex. It is —— 
built of painted steel; clear glass is used -—— 
in the vertical lights which reach 121 feet zz 
at their highest point. “This lean-to gal- 
leria,” enthuses the jury, “is by no means 
the simple greenhouse variety, but a scin- 
tillating, crystalline, transparent, multiple 
reflective ambient; grand but not grand- | 
iose, exciting yet sustaining in dignity and el | j 
interest.” 1 በ በ በ.ሥ. 

The buildings in the complex, exclud- LI 
ing the crystal court, are sheathed in re- LI 
flective, insulated glass, divided into | — 
smaller-than-normal-size windows that =a i 
create counter-reflections. The surface is | ጠጠ mm 
defined and embellished by “2085” (right- | LLLI 
angled indentations), and by dark gray ጨጨጨ 
anodized aluminum in solid structural 
bands and hairline-thin horizontal and 
vertical strips. The result is a“cage-like 
visual effect,” in Philip Johnson’s words. 

With the exception of the hotel, which 
is reinforced concrete, all buildings are 
constructed of fireproof steel. Office and 
hotel ground floor lobbies have travertine 
walls and granite paving. The crystal 
court and its west approach are also paved 
in granite. 

Client: I.D.S. Properties, Inc. Structural 
engineers: Severud, Perrone, Sturn, Con- 
lin, Bandel. Mechanical engineers: Co- 
senti Associates. Electrical engineers: 
Eitingon & Schlossberg Associates. Gen- 
eral contractor: Turner Construction Co. 
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Profile: Davis, Brody 
Of New York, the 1975 
Firm Award Recipient 


“The life of the office is characterized by a continuing search 

for ways to make the physical fabric of New York City and its 
region a more convenient, humane, exciting and attractive 
place,” says a close observer of Davis, Brody & Associates, win- 
ner of the ATA architectural firm award for 1975. The award 

is given annually to an office in which "continuing collaboration 
among individual members of the firm has been the principal 
force in consistently producing distinguished architecture." 

Davis, Brody's practice is unusually diverse, with credits rang- 
ing from the U.S. pavilion at Expo '70, to the New York State 
University at Buffalo and private residences. Nonetheless, the 
firm is best known for its subsidized and mixed-income housing. 
“They have changed the way people in New York think about 
low-income housing and have helped legitimize it as an archi- 
tectural problem of note," says Ted Liebman, chief architect of 
the New York State Urban Development Corporation. 

Davis, Brody has accomplished this despite the red tape of 
New York's myriad government agencies, the countless restric- 
tions of the building industry, soaring construction costs and the 
prevailing attitude that subsidized housing should look cheerless 
and cheap. 

“Most architects," remarks Peter Blake, editor of Architec- 
ture Plus, “would have wilted under the heat and pressures.” 
Many wonder with Philip Johnson, “how do they do it?" 

Davis, Brody & Associates was founded in 1952 by Lewis 
Davis and Samuel Brody. Alan Schwartzman joined the firm in 
1959, became the third partner in 1965, and is in charge of ad- 
ministration, “to make sure there's a tomorrow," says Lew Davis. 
Recession has whittled the architectural staff down to 27, 

a quarter of its former size. 

The firm's working style has remained intensely personal and 
is most strongly influenced by the personalities of its two found- 
ers. Lew Davis is the more gregarious and immediately open; 
"but ultimately he's more shy than Sam," says associate Alec 
Pervis. Davis is also seemingly more optimistic than Brody: 
“Architects are hopeful people," he says. “They don't build 
ruins, do they?" He talks more, gesturing with long-fingered 
hands. At times, his attention span seems (but only seems) 
shorter, as when he's engaged in the remarkable process by 
which he usually goes about solving problems. 

He takes them around to people in the drafting rooms, paces 
about, mentally pushes and pulls possible solutions back and 
forth with people. When he isn't walking, he's talking on a phone 
whose extraordinarily long cord acts as a leash as he paces. Then, 
perhaps between two phone conversations, neither of which have 
any apparent relationship to the problem at hand, the solution 
comes to him, somehow, from somewhere, and Lew Davis an- 
nounces: “Well, I think maybe we should do it this way." 

Brody's approach is to agonize alone, sometimes for weeks 
on end, until he announces: “Well, I think maybe we should do 
it this way." Each in his own fashion arrives at similar answers. 
"We complement each other, so neither gets worn down," says 


Left from top: Lewis Davis, Samuel Brody, Alan Schwartzman. 
Right: Waterside housing in New York City. 
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Brody, who is quieter than Davis, moving and speaking with 
more deliberation. The wit is drier and wrier; he is more the 
scholar. 

In conversation both men are entirely present and look you 
unswervingly in the eye. “Both are intensely interested in people. 
It permeates all their work,” observes Pervis. Long ago, the two 
made a compact not to fight or even argue with each other. 
“Most fights,” says Davis, “are over trivia and we have enough 
battles with outsiders that need to be fought.” 

Davis, Brody & Associates is not divided into design and pro- 
duction departments, as are most firms. Each construction proj- 
ect is handled by a design team, which carries the work through 
all stages from programming through construction, and is headed 
by one of the partners and an associate. 

“The decision of who is going to handle the job just sort of 
happens,” says Davis. “It depends on who’s busy, who’s talking 
to the client. You pretty well know what the direction is going 
to be before the other partner cuts loose entirely, and even after 
that nothing is done that somebody else here would be in total 
disagreement with.” 

The Davis, Brody mode of management observes no stand- 
ardized procedures. Their programming is extraordinarily so- 
phisticated, placing unusually heavy emphasis on user needs, 
in addition to carefully analyzing more standard concerns. But 
most elements of the program are stored mainly in the heads of 
the architects, rather than in bulky reports or formalized guide- 
lines. “And you never quite know in what order things may be 
brought up or resolved. It depends on which knots in Sam and 
Lew’s heads get untangled first,” says Bernard Spring, long-time 
consultant and friend to the firm and dean of New York City 
College’s school of architecture. The lack of formalized proce- 
dures and unconventional working style may make Davis, Brody 
& Associates appear to be a loose-jointed operation indeed. But 
time and again, through feats of skillful—if unorthodox—man- 
agement, they have succeeded despite the heavy odds against 
habitable urban housing. 

Describing the obstacles, Spring says: “There is the builder 
pushing on you, the 16 agencies with whom you've filed inten- 
tions, and if you change any specifications, you know you'll 
have to refile. Then there's the fact that the contractor knows 
that if any detail of his usual procedure is changed, several 
layers of people will have to learn to do things differently, and 
that's going to cost more money." 

Sam Brody adds: “While you might satisfy the design people, 
it is then reviewed by maintenance staff, then by management 
people, and each one has an autonomous review board, and the 
basic stance of each is to look for something that needs criticiz- 
ing and changing.” Very possibly, a more formalized manage- 
ment style would not permit Davis, Brody the flexibility needed 
to break through these barriers. 

Their first breakthrough was Riverbend Houses, at Fifth 
Avenue between 138th and 142nd Streets. Begun in 1963 and 
completed in 1967, it was built on an “impossible” site, con- 
sisting of a 3.7-acre triangle cut up by a highway ramp, three 
existing streets and a couple of city sewers, and cut off from the 
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Top: State University of New York at Buffalo. Bottom: River- 
bend housing in New York City. 


river by a six-lane highway. Budgetary restrictions were equally 
depressing. Yet, when completed, it became “one of the earliest 
revelations of how civilized low-cost housing could be,” accord- 
ing to critic Stanley Abercrombie. For, instead of dropping the 
usual two or three highrise boxes, the architects designed a 
continuing ribbon of walkways and platforms on different levels, 
linked them by stairs and elevators, bridged the exiting roads, 
and created a series of connected apartment blocks, elevated to 
overlook the river. 

If Riverbend chipped away substantially at the familiar mold 
of New York housing, Davis, Brody helped to finally break it, 
through such later accomplishments as Waterside, East Mid- 
town, Lambert Houses and Harlem River Houses: 

。 Waterside, on the East River from 25th to 30th Streets, was 
built on a site over which no city housing agency seemed to have 
jurisdiction, and construction was made possible only through 
the tenacity of Davis, Brody and their client, Richard Ravitch, 
president of HRH Construction Co., who is now chairman of 
the financially beleaguered UDC. Together they spearheaded 
new legislation and financing procedures to make possible the 
creation of this mixed-income community of four towers. It is 
constructed on 2,000 concrete pilings going down 80-plus feet 
through water to bedrock; it took over 10 years to complete. 

* East Midtown, at 23rd to 25th Streets between First and Sec- 
ond Avenues, is a mixture of a 22-floor and a 27-floor tower 


and lower buildings with duplex units. The latter serve to weave 
the complex into the fabric of the existing neighborhood. Ironic- 
ally, East Midtown was scaled to blend with a community church 
on an adjoining lot, which was later demolished and replaced. 

* Lambert Houses, on the Boston Post Road in the Bronx, is 

a six-story, middle-income housing complex, occupying five 
blocks. According to critic Charles Hoyt, “It has gone a long 
way toward rescuing a neighborhood that once had little future." 
. Harlem River Park Houses, at 176th to 180th Streets, is on an 
ex-industrial “island” in the Bronx, which has been landscaped 
by M. Paul Friedberg, and designated as a state park. Its two 
towers were built by the UDC and house a whopping 1,654 

low- and moderate-income families. 

“The housing ‘project’ is dead, and, probably more than any 
other single group of architects, it was Davis, Brody & Associates 
who killed it," wrote Abercrombie in Architecture Plus. They 
killed it with kindness, humanizing low-cost living through the 
creation of dignified communities. 

In trying to explain how they did it, Bernard Spring says, 
“These are people who are naturally gifted in some spooky way, 
not just in design, but in relating to people and politics and bu- 
reaucracies. In the past, architects who were good at handling 
administrative and political matters usually produced dreary 
work, while those gifted in design tended to be socially irre- 
sponsible." From the beginning, Davis, Brody understood that 
unless they could safely navigate the rough waters churned up 
by bureaucracies and politicians, there was little chance of mean- 
ingfully changing the built environment. “Part of the architec- 


tural process," says Davis, “15 understanding the realities and 
regulations of society and economics." They have a way of 
cracking the bureaucratic shell, by drawing people in, by intui- 
tively understanding what the shell is made of. 

Davis, Brody's methods in design and production have been, 
above all, pragmatic. *The environment that the building is 
going to be in controls our approach. Each problem finds its own 
solution," says Alan Schwartzman. 

Nonetheless, they have developed a recognizable style, whose 
hallmarks include the jumbo brick (512 x8 inches), the inter- 
ruption of brick walls with concrete slabs, the breaking up of 
large masses to avoid monotony, cantilevered upper stories. 

In isolated instances, Davis, Brody have introduced new build- 
ing concepts, as at Expo '70 in Osaka, where they built the first 
lightweight air-supported structure large enough to cover two 
football fields. According to Peter Blake who served on the jury 
that awarded the Expo commission, “While other firms were 
associated with established concerns, Davis, Brody entered the 
competition with a firm that had never been heard from before." 
This willingness to take risks has also helped them in their daily 
fights over housing. In housing, however, they have, for the 
most part, used conventional building materials and methods and 
gained ground inch by inch by skirmishes with bureaucrats. 

“If you give speculators and developers something they are 
totally unfamiliar with,” says Davis, “you risk having it turned 
down immediately. Don’t misunderstand, if we felt we weren’t 
a threat, we would be concerned. However, you have to turn 
the threat around a little. Temporarily subdue it. You take the 
builder by the hand and show him that this building can come 
under the budget, because the agency won’t accept our conten- 
tion that it won’t cost more until the builder puts his money 
where it counts, which he won't do without the subcontractor’s 
agreement, and so on. It tries men’s patience, not their minds. 
But then, when you sit down with 20 agencies who are all au- 
tonomous, you often find that they are looking for leadership 
and will accept it if you have a strong position.” 

He adds: “You have to have some idea of the historical evo- 
lution of the city; what hasn’t worked, so that you can make life 
more pleasurable for everybody. 1 think that has been our goal.” 

Supportive clients and fortuitous events also help explain 
“how they do it.” Richard Ravitch, who was the developer at 
Riverbend and Waterside and backed his architects all the way, 
has probably been the most influential for them. Taking a few 
moments out of his harried day recently, he said into a tele- 
phone: “Davis, Brody have great genius; they are fine human 
beings; they have a sense of commitment to the public interest 
you don’t find elsewhere. What else is there to say?” It helps 
having this kind of support. In the New York government bu- 
reaucracy, Davis, Brody had the backing of Sam Ratensky, chief 
architect first of the New York City Housing Authority and then 
of the Redevelopment Agency. And there was the Lindsay ad- 
ministration whose emphasis on good urban design helped 
Davis, Brody implement their ideas. 

“We've been hearing a lot about this ‘magic’ we're supposed 
to be able to create within the bureaucracy,” says Davis. “The 
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real problem is deciding to do the job, which historically has 
always had restrictions.” 

If it is by now becoming easier to understand “how they do 
it,” the question of “why they do it” still remains. An urgent 
sense of commitment and involvement explains much. 

“Unless you have an intense desire to see things made better, 
you don’t expose yourself to this kind of laceration,” says Alec 
Pervis, adding: *Ninety-five percent of housing is still the same 
old junk. Perhaps we content ourselves with the fact that our 
work has made a difference to the people who live in it.” 

The engines that propel Davis, Brody are, of course, fueled 
by past success. “Man is optimistic and forgets past failures,” 
says Davis. “The creation of spaces for human activity is very 
satisfying. You need just a little crumb to keep you going.” 

That they have been able to withstand temptations to make 
a lot of money also helps. Davis, Brody have, on occasion, been 
known to turn down important builders, foreseeing disagree- 
ments over fundamental issues. 

A student interning at Davis, Brody remarks about Sam 
Brody’s seemingly unlimited fund of patience: “You don’t need 
patience when you get as much joy out of the process of working 
as he does.” 

To many of the things you could say about them, remarks 
Bernard Spring, other archtects would respond by saying, 
“Yeah, me too.” “But,” he continues, “Davis, Brody are more 
so than others, more responsive, for example, to the specific 
requirements of each problem, place, group of clients and users.” 

And as with any firm, there is room for criticism. Their work 
in low- and mixed-income housing is a vast improvement over 
the standard concrete shoebox set in asphalt, but, to quote Paul 
Goldberger of the New York Times: “For the most part they 
have not been brilliantly innovative. They are not harbingers of a 
brave new world.” The layout of some of their apartments is no 
better than ordinary. And at least one of their complexes, 
Ruppert Towers at Second Avenue in the Yorkville area of 
New York, has major problems, being too massive and densely 
populated for its site. 

But they never stop trying to put into practice the values they 
learned as architectural students, which life so easily blasts away. 

Sam Brody explains: “The modern architecture which we 
were getting in school in the '40s—I at Harvard, Lew at Penn- 
sylvania—was revolutionary here in the U.S. It wasn't just a 
question of design; it was a matter of social goals. We still feel 
that in order for architecture to be a meaningful practice, it has 
to be connected to some kind of social vision. We in this firm 
work in a city in which we also live, to which we happen to 
respond, and in which social and cultural problems of cities exist 
in exaggerated form. The city is the problem of modern life, 
certainly in America. And you begin to understand that you have 
the power to affect more peoples' lives by being involved in 
housing than you can in doing the isolated gem. What is im- 
portant is the fabric of the city, the interrelationships, making 
buildings that relate to each other and create a sense of order 
to which people can respond. We simply feel a responsibility to 
provide better designed housing." Andrea O. Dean 
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Energy-Related 
Markets for the 
Smaller Firm 


Clint Page 


In January, AIA held an economic char- 
rette to explore potential new markets for 
architects. This is the second in a continu- 
ing series of articles exploring some of 
these markets, one by one. Ed. 

A homebuilder recently called Heinz 
Trechsel of the National Bureau of Stand- 
ards’ Institute for Applied Technology 
with a small but tricky problem. In a 
house he was building, he was faced with 
an outside wall which had so many large 
windows that there was hardly room be- 
tween the studs for the typical 16-inch- 
wide insulation batt. Cutting the batts 
down to size was time-consuming; 
jamming them into the less than standard 
stud space was going to impair their 
effectiveness. 

This is typical of the kinds of design 
and construction issues which are becom- 
ing more and more prevalent as the build- 
ing industry faces the need to conserve 
energy. And it neatly demonstrates a new 
role for architects, and a market which 
can be tapped by small firms as well as big 
ones. It is hardly a new field, but the im- 
peratives for conserving energy have never 
before been as strong as they are now. 

The standard homebuilder house is a 
good example of the kinds of opportuni- 
ties energy conservation offers the archi- 
tect in a smaller firm, noted Trechsel, who 
is manager of building programs in the 
office of energy conservation at NBS. 
Smaller builders, in particular, are going 
to find themselves faced with an increas- 
ing number of problems in which they 
must balance materials and construction 
with the requirements of energy 
conservation. 

A consulting service tailored to the 
needs of homebuilders would give archi- 
tects a foot in the door with potential new 
clients as well as experience in energy con- 
servation design. The questions may be as 
specific as the insulation issue or more 
generalized. 

The National Association of Home 


Mr. Page is a Washington, D.C., freelance 
writer and frequent JOURNAL contributor. 


Builders is currently making a study of 
retrofit contractors for the Federal Energy 
Administration. The study focuses on the 
combination of previously separate home 
improvement specialties into contracting 
firms set up to find work from home- 
owners who want their fuel and electric 
bills reduced. 

In fact, old buildings may be the biggest 
new market related to energy conserva- 
tion, especialy since the amount of new 
construction in any given year is only a 
small proportion of the total building 
stock. And the reuse of existing buildings, 
given the constraints of the economy, is 
becoming a common alternative to new 
construction. 

The options for architects in this field 
occur on several levels. There is, to begin 
with, the possibility of performing an 
energy audit—a straightforward study of 
a building, the way it is used and the way 
energy is consumed. In a study like this, 
which could be performed as a single con- 
tract for a building owner, the architect 
could identify energy saving possibilities 
of various types and then present the 
client with a list of potential changes 
which would give various levels of energy 
efficiency at various levels of expenditure. 

The next level of service is operations 
—reprogramming a building to use energy 
more efficiently, consolidating areas with 
similar light and heat requirements, or 
perhaps even reducing the amount of 
space needed. For even greater energy 
savings, the architect could design and 
specify physical changes that could re- 
duce the loads placed on the mechanical 
system—reglazing with heat-reducing 
glass, adding insulation or installing sun 
control devices. 

Of course, commented Joseph Demkin, 
AIA, the Institute’s director of energy 
programs, an architect moving into the 
refitting field may find himself answering 
a pointed question or two from building 
owners, such as: “If you’re so keen on 
making buildings energy efficient now, 
why weren’t you when you designed them 
in the first place?” 

But if old buildings provide an oppor- 
tunity for new architectural services, new 
buildings will demand them, suggested 
Demkin. Energy efficiency will become an 


important consideration throughout the 
design process and could require analysis 
and service over and above the architect’s 
standard services. 

One new possibility is offering “energy 
management” as a separate service much 
as the way construction management is 
now offered. Small firms lacking either the 
staff or the necessary technological ex- 
pertise could team up with an engineering 
firm and offer energy management jointly. 

The technological changes fit hand in 
hand with research needs, too. Architects 
seeking new ways to harness the wind or 
use solar energy in a building may find 
themselves veering toward research. And 
research need not be out of reach of a 
smaller firm. The AIA Research Corpora- 
tion and the U.S. Department of Housing 
and Urban Development recently got an 
overwhelming response to a competition 
for grants to do research on solar energy 
(see Mar., p. 21). The federal govern- 
ment has earmarked around $10 billion 
for energy research, although only a small 
part of this is intended for research into 
more efficient uses of energy. 

Nonetheless, the need for research is 
there and the money is there. And many 
projects, like the solar energy program, 
are small enough in scale that a firm’s 
limited size would not be a hindrance. 

Likewise, the need to conserve energy 
will undoubtedly provoke a need to update 
or redo building codes and other stand- 
ards. And this opens up another set of 
opportunities—ranging from consulting 
to research. In fact, there probably could 
be a link between research and the use of 
that research in updating codes and 
standards. 

“Architects can no longer abdicate en- 
vironmental and mechanical decisions,” 
said Demkin. “The problems are so com- 
plex and so pervasive that architects, like 
other design professionals, will have to 
increase their knowledge and skills. We'll 
have to rethink how to approach the 
problem." O 
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Brochures: The 
Start Is Design 
Of a Process 


David A. Johnson 


Practice Aids 23 


For most architects, brochures have been 
the sine qua non of marketing, but put- 
ting out a brochure can be a hassle. If it 
weren't for that hassle, it would be fun. 

It is exciting to envision a piece of litera- 
ture which is graphically exciting, per- 
suasive in its narrative and photograph- 
ically representative of past challenges 
and successes. 

But brochures that are planned to be 
produced in three months often take a 
year. And old brochures end up being 
mailed to prospects with an apology for 
their obsolescence “while our new bro- 
chure is being printed." Why? 

The hardest design problem in a bro- 
chure's development is the schematic de- 
sign for the decision-making process. And 
the process of developing a first-rate bro- 
chure is nine parts decision making. The 
remaining 10 percent of creativity, author- 
ship, design, printing and distribution are 
for naught without basic conclusions about 
the purpose of the brochure, and a grasp 
of brochure planning decisions. 

The first step should be selection of the 
brochure project's decision maker and 
defining his range of authority. Is he au- 
tonomous? Does a six-man partnership 
hold veto power over concept, design and 
text? If associates and partners are to 
have the opportunity to add to or review 
the brochure, can they accept denial of 
their preferences? 

Recommendation: Hold a two-hour 
meeting to decide who will call the shots, 
who will observe and who will referee. 
That simple two-hour meeting should cut 
two months off delivery time and save 
10 percent of the budget. 

The second step establishes a profile of 
the firm’s total communication needs and 
reaches some basic conclusions about how 
they will be met. No brochure can say 
everything about any firm: 

* An organizational brochure can de- 
scribe a firm’s history, management, proc- 
ess and services. 

* A capability brochure can reflect the 
firm's experience and offer evidence of its 
ability through pictures and descriptions 
of projects. 


Mr. Johnson is an associate in the Phila- 
delphia firm of Coxe Associates, Inc. 
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- An image brochure can describe the 
firm's operating style and standards. 

- A selling brochure can be prepared sep- 
arately to show how the firm will address 
a specific prospect's project. 

An attempt to convey all these messages 
at once is doomed. The document would 
be too ponderous to have any impact, and 
producing it would overwhelm even the 
most experienced and efficient editorial 
team. 

Every firm has a set of messages for its 
audience. Some of these messages, such 
as long-standing school or corporate of- 
fice experience, are well suited to a bro- 
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chure. Other messages, such as the or- 
ganization of the design team, lend them- 
selves much better to interview presen- 
tations, newsletters or persuasive sales 
correspondence. A brochure should be 
planned as one element in a total commu- 
nications repertoire, that, taken in toto, 
can express all of the firm’s messages ef- 
fectively. 

Recommendation: Spend a Saturday 
afternoon selecting the most appropriate 
media for all of the firm’s sales communi- 
cation. This way you will not be naked if 
the brochure does not express all of the 
firm’s messages. This step can also save 
another two months. 

The Consulting Engineers Council of 
the U.S. has published a concise and spe- 
cific handbook called Brochure on Bro- 
chures. This book, which costs $7.50, 
deals with all of the tasks and technicali- 
ties involved in producing a brochure. It 
can help save another month if the bro- 


chure is an in-house effort, and it can en- 
able you to adhere to a tight program if 
you are working with a consultant or a 
public relations firm. 

In past experience, I have found some 
general observations to hold true. These 
may affirm your own perspective and di- 
rect your energies toward producing your 
next brochure more efficiently: 

Believe. It is hard to conceive of a pro- 
spective client who cannot be swayed by 
a statement of professional philosophy that 
crystallizes the benefits he might receive. 
A finished philosophical statement is 
nothing more or less than a clear summary 
of a firm's standards of practice. Your 
audience will not misconstrue the legiti- 
macy of your beliefs if you are willing to 
put them on the line. 

Inform. Nothing is more impressive 
than a genuine effort to be scrutable to 
your audience. Avoid rambling generaliza- 
tions. In writing project summaries, 
for example, a lucid description of the 
fulfillment of specific program require- 
ments and accurate characterization of 
operating procedures are both readable 
and believable. 

Capture. Make mileage in the headlines 
and photo captions by using them to ex- 
press and reinforce key elements of the 
text and graphics. 

Organize. Flexible brochures that in- 
corporate a firm's most current work can 
be an indisputable asset if they are well 
executed. A jacket with an aggregation of 
stuffers, however, can inconvenience the 
reader and prevent him from getting an 
orderly, memorable impression from 
reading the brochure. 

Use headings, dividers, bindings and 
pockets to organize the elements of the 
brochure. It will help the reader organize 
the brochure in his mind as well. 

Share. Under an appropriate cover let- 
ter, mail the brochure to past clients, pros- 
pects, professional colleagues, friends and 
employees. It will tell them new things 
and remind them of your pluses. 

Finally, take notes to evaluate the bro- 
chure development experience and re- 
sults. Don't ignore the sighs of *I wish we 
had..." and *why didn't we..." The 

next time you can, if you are able to refer 
to the lessons of past experience. O 
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More and More...People Are at Home With 


DION FR Polyesters 


In more and more applications, DION FR® polyester resins meet tough requirements 


for Fire Retardancy,*strength and durability in FRP Construction. 


1. Building: Ford 2. Building: Watertown 
Auditorium, Detroit, Mich. Meta! Products, Watertown, 
Application: 1” thick FRP Wisc. 

acoustic panels for the Application: Proprietary 
Detroit Symphony insulated aluminum/fiber- 
Fabricator: Harstil Indus- glass building system 

tries, Fraser, Mich. Fabricator: Kalwall Corp., 
Specification: ASTM E-84 Manchester, N. H. 

Flame Spread 20 or less, Specification: ASTM E-84 
low smoke Flame Spread 25 


Resin: DION FR 6604T with Resin: DION FR 6125 
4% Antimony Trioxide/ 
Intumescent Paint 


3. Building: 

Shopping Arcade/Hyatt 
Union Square, San 
Francisco, Ca. 
Application: 

FRP panels to simulate 
heavy bronze hardware 
Specification: 

San Francisco Building 
Code 

Resin: Dion FR 6692T 


4. Building: IED Building, 
Mountain View, Calif. 
Application: FRP Facia 
panels 

Fabricator: Technical 
Plastics, Scotts Valley, Calif. 
Specification: ASTM E-84 
Flame Spread 15, special 
two-story full scale burn test 
Resin: DION FR 6692T with 
3% Antimony Trioxide 


Find out today how DION FR® can fulfill your own requirements. Con- 
tact the Polyester Department, Plastic Division, Diamond Shamrock 
Chemical Co., 1100 Superior Avenue, Cleveland, Ohio 44114. 
In the West: 1901 Spring Street, Redwood City, Calif. 94063. 


*Flammability: Reference to specific laboratory test procedures in no way means that 
plastic products made with DION FR® are *"non-combustible" or ‘‘non- 
burning” under actual fire conditions. 


$ Diamond Shamrock Chemical Company 


e DIAMOND SHAMROCK CORPORATION 


Circle 12 on information card 
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BOOKS 


Building with Nature: Roots of the San 
Francisco Bay Region Tradition. Leslie 
Mandelson Freudenheim and Elisabeth 
Sachs Sussman. Santa Barbara, Calif.: 
Peregrine Smith Inc., 1974. 112 pp. 
$12.95. A Greene & Greene Guide. 
Jahann Strand. Pasadena, Calif.: Grant/ 
Dahlstrom/Castle Press, 1974. 112 pp. 
$8; Richard und Dion Neutra: Pflanzen, 
Wasser, Steine, Licht. Hermann Exner 
and Dione Neutra. Berlin: Paul Parey, 
1974, 132 pp. DM 138. 

Having just returned from a lecture 
tour of California, I was particularly de- 
lighted to read these three books, each of 
which is unique in its own way in helping 
to expand one’s knowledge of the heritage 
of that state. What a rich source of ar- 
chitecture lies there! 

In Building with Nature is a descrip- 
tion of the group of pioneering men and 
women who, from 1876 to 1910, sought 
to achieve an architectural expression ap- 
propriate to northern California by syn- 
thesizing and harmonizing many elements 
of their eclectic traditions so that there 
would be a full esthetic awareness of the 
landscape. The architecture indeed grew 
from the environment; and I recall my 
feelings the moment I arrived late at night 
in Maybeck’s Berkeley Faculty Club— 
the design, materials and smell were all of 
Bay region. One could sense the lifestyle 
and the respect for nature that he and his 
colleagues sought to achieve there around 
their mutual inspiration, the Rev. Joseph 
Worcester. The authors of the book have 
put together an attractive volume, con- 
taining the work of Bernard Ralph May- 
beck, Ernest Coxhead, Willis Polk, John 
Galen Howard, Albert C. Schweinfurth, 
Julia Morgan, John Hudson Thomas, 
Louis Christian Mullgardt, Charles Sum- 
ner Greene and Henry Mathew Greene. 

The brothers Greene are, of course, 
the subjects of A Greene & Greene Guide, 
which is illustrated with excellent pen- 
and-ink sketches by Gregory Cloud. These 
architects appeared extensively in print 
beginning in 1896 in southern California, 
and were contemporaries of Frank Lloyd 
Wright. They had parallel careers half a 
continent apart, but each was a regional 
phenomenon. Had the Greenes also been 
writers, like Wright, perhaps their works 
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would be even better known. This volume 
will help in that direction. The similari- 
ties between the Greenes and Wright are 
great: their respect for the Orient, the 
elaborative renderings, the integration of 
furniture, specialized cabinetmakers, of- 
fices in their home communities and in 
big cities, house designs for popular mag- 
azines as well as for individual clients, 
porte-corcheres, sleeping porches, wide 
eaves, Windows in multiples and use of 
materials in their natural form. 

The work of great masters has an en- 
during quality. The concept of sliding 
doors, initiated by Thomas Jefferson at 
Monticello, then developed by the Greenes 
100 years later, found full expression in 
the designs of Richard Neutra in the heart 
of this century, beautifully reproduced in 
this book, whose English subtitle would 
read Plants, Water, Stones, Light. 

Neutra’s background was European 
but his work is 100 percent Californian, 
influenced, as the title suggests, by nature 
—the same nature that inspired the archi- 
tects in the other two books. One does 
not need to know German—lI do not— 
to appreciate this volume, because the 
color and black-and-white photographs 
are superb and the text is at a minimum. 
Neutra’s genius can be learned by exam- 
ining and re-examining the designs. The 
sophistication, subtleties, nuances and de- 
tails all relate to the environment. And, 
if by chance, you are not as lucky as I 
was to visit his own home for several days 
and see how these vary as the sun rises, 
as the sun sets, as one ascends the stairs 
or as one enters or leaves the grounds, 
this book is a pretty good substitute for 
an on-the-spot experience. Jeffrey Ellis 
Aronin, AIA 


Planning Jerusalem: The Master Plan for 
the Old City of Jerusalem and Its En- 
virons. Arieh Sharon. New York: Mc- 
Graw-Hill, 1973. 211 pp. $20. 

It is obvious that when Unesco decided 
recently to criticize and sanction Israel 
for its uncovering and reconstructing 
historic sites in Jerusalem that the polit- 
ically motivated members of this world 
organization did not take the trouble to 
read Planning Jerusalem. Had the con- 
cern of Unesco been dominated by cul- 


tural and historic considerations, the Is- 
raeli authorities would have been praised 
for their sensitivity and high degree of 
professionalism, as demonstrated in this 
handsome publication. 

Planning Jersualem is of major im- 
portance not only to architects and plan- 
ners concerned with historic preservation, 
but to all people who believe that his- 
toric preservation and modern develop- 
ment are not necessarily at odds. Jerusa- 
lem provides probably the world's best 
example of an area of great historical and 
archeological treasures, but it also re- 
quires modernization in order to continue 
to function viably in the 20th century. 

About two-thirds of the book is de- 
voted to the presentation of data relating 
to the historical, architectural, physical, 
religious and human qualities of Jerusa- 
lem. The material is well organized and 
beautifully presented. The chapter de- 
scribing the old walls and gates of thc 
city and those dealing with the historical 
evolution of the architecture of the old 
city are especially noteworthy. They dem- 
onstrate that more than just professional 
competence was involved in preparing the 
material—the book is a true work of love. 

The part of the book on future plan- 
ning proposals for Jerusalem is, as can be 
expected, weaker than the descriptive 
section. This should come as no surprise 
to any reader who possesses even a vague 
familiarity with Jerusalem. The city has 
evolved over a period of almost 3,000 
years, and even the most dramatic devel- 
opments have been less significant than 
the slow evolution of a very intricate ur- 
ban fabric—one which follows little geo- 
metrical form and almost no codes and 
regulations. Thus any attempt to make 
planning proposals for this ancient city 
is at best a most painful and frustrating 
undertaking. 

Two of four specific proposals, pre- 
sented in the final part of the book, are 
worthy of special mention. The scheme 
for the reconstruction of the Jewish Quar- 
ter, which is well into its implementation 
phase, demonstrates the love, care and 
dedication to Jerusalem by the profes- 
sionals (mainly architects and archeolo- 
gists) who were responsible for it. It is 
especially commendable that architects, 
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The National Clearinghouse for Criminal Justice 
Planning and Architecture provides assistance serv- 
ices to criminal justice agencies throughout the 
United States. Requirements include a professional 
degree in Architecture with a minimum of 2 years 
experience, a good command of the English lan- 
guage, and good communication skills. Salary ranges 
from $12,000 to $16,500, commensurate with experi- 
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Planning 
for 
Cardiac Care 


Colin W. Clipson 
Joseph J. Wehrer 


Winner of a 
FIRST AWARD 
in the 1975 


PROGRESSIVE 
ARCHITECTURE 


National Competition 


A competition judge said: 

This is really special. A perfect model of 
information for designers. A design 
manual for a complex and important ac- 
tivity. And it tells you why it says what 
it says, so the designer can make intel- 
ligent trade-offs. It's so complete—his- 
tory, users’ needs and activities, design 
guidelines, everything. It is beautifully 
organized and presented. 


Based on experience in the Michi- 
gan Coronary Care Project, the au- 
thors tell architects and hospital 
groups how: to plan building space 
and equipment for a specialized car- 
diac care unit; to predict unit needs re- 
alistically; and to recruit proper per- 
sonnel. 

This handsome book is oversize (9"' 
x 12"), clothbound, 407 pages, and is 
illustrated with 200 definitive photo- 
graphs and 175 other graphics (floor 
plans, flow charts, diagrams, and 


check lists). 
$20.00 


Sold with full 
return privileges 


Order from 
Health Administration Press 
M2240 School of Public Health 
The University of Michigan 
Ann Arbor, Michigan 48104 
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who so often wish to “leave a personal 
mark," have managed to resist this temp- 
tation and have dedicated their skills to 
careful and meticulous reconstruction 
work. 

The second project, for the Jerusalem 
National Park, proposes a series of open 
spaces which are interwoven with the 
dense and intricate fabric of the old city. 
The proposals are based on sound analysis 
of existing topography and landscape; 
they are sensitively handled, convincing 
and, above all, display the respect that the 
authors have for the city. 

Planning Jerusalem is no doubt the 
most comprehensive account of the city's 
architectural and planning efforts. As 
such, it is a great pity that this volume 
did not include one of the most important 
recent contributions: the proposals drawn 
up by the late Louis Kahn for the Hurva 
synagogue and the Jewish Quarter. 

While working for Kahn in 1968, I had 
the privilege of observing him and assist- 
ing in the preparation of his proposals for 
Jerusalem. Commissioned to redesign the 
Hurva synagogue, which was destroyed 
in 1948, Kahn took upon himself to study 
the history of the entire area in order to 
answer his question: “Where does one 
begin?" He undertook a four-month in- 
tensive study of all archeological and his- 
torical documents that he could obtain 
and prepared a large-scale clay model of 
the old city's entire area. He consulted 
with everyone who could provide him 
with further insights, and only then was 
he ready to draw up his plans. This kind 
of respect for the past, coupled with the 
desire not to impose one's own values, has 
given Jerusalem some of its best plans and 
proposals. Kahn's designs were never im- 
plemented, but at least they should have 
been documented in order to provide fu- 
ture architects with the inspiration re- 
quired to do work in Jerusalem. 

No doubt, the book's major contribu- 
tion is its excellent account of Jerusalem's 
past and the analytical surveys. The sub- 
stance of the material, as well as its ex- 
cellent graphic presentation, makes the 
publication a welcome and timely contri- 
bution to the efforts of all who are con- 
cerned with historic preservation and the 
future development within historic dis- 
tricts. Above all, it is important to all 
those people who love Jerusalem, regard- 
less of their religious affiliations. Michael 
Y. Seelig, Assistant Professor, School of 
Community & Regional Planning, Uni- 
versity of British Columbia 


Concepts in Thermal Comfort. M. David 
Egan. Englewood Cliffs, N.J.: Prentice- 
Hall, 1975. 203 pp. $10.95. 

This work assembles, synthesizes and 
presents in a graphic standards" format 
a range of information and data on theory, 
concepts and principles of building design 
and environmental systems with respect 


to attaining thermal comfort in buildings. 
Major sections cover basic theory; climate 
and shelter considerations; building ma- 
terials; building heat loss/gain, and me- 
chanical systems. A bonus section thrown 
in is on a vaguely related topic of me- 
chanical system noise and vibrations. 

A short but useful checklist on concepts 
and ideas is at the end of each section. 

The author draws upon many excellent 
sources, such as the classic studies of Ol- 
gagy on climate and the technical ref- 
erences of the American Society of Heat- 
ing, Refrigerating and Airconditioning 
Engineers. 

This work should be a welcome addi- 
tion to the bookshelf of any design pro- 
fessional wishing to expand or refresh his 
or her knowlegde on all those things re- 
lating to thermal comfort that have been 
subordinated or left to the discretion of 
specialized technicians over the past sev- 
eral decades. J. A. Demkin, AIA, Direc- 
tor, AIA Energy Programs. 


Planning for Cardiac Care: A Guide to 
the Planning and Design of Cardiac Care 
Facilities. Colin W. Clipson and Joseph 

J. Wehrer. Ann Arbor, Mich.: Health Ad- 
ministration Press, 1974. 407 pp. $20. 

This book is an exceptionally useful 
planning tool and should receive wide 
circulation among architects and consul- 
tants. The book's organization goes far 
beyond simple descriptive criteria of how 
many square feet and how many wall out- 
lets, following a logical sequence of a 
description of cardiovascular disease; the 
evolution of cardiac care; the definition of 
user needs and design features; a thorough 
discussion of equipment, environmental 
and safety requirements and, finally, lay- 
outs and relationships within and outside 
the cardiac care unit (CCU). 

The summary and the CCU planning 
guide are also very thorough and well 
thought out, representing good planning 
information of the step-by-step planning 
process. Perhaps a shortcoming is that it 
represents too much of an idealized situ- 
ation, which is rarely achieved in the real 
world because pressures of time and of 
dollars lead to the telescoping and acceler- 
ation of tasks. However, potential design 
disasters may be avoided if the planning 
team follows the guide and provides for 
the involvement of all interested parties 
as outlined. One further comment: The 
planning process as described, more often 
than not, is part of a larger, more exten- 
sive development and, therefore, must 
fit into a larger framework of planning 
and priorities. 

Especially well done is the section on 
electrical safety. The clear diagrams sup- 
ported by technical data demonstrate the 
functions and potential hazards of elec- 
tronic monitoring equipment, with specific 
recommendations given for maintenance 
programs. continued on page 56 


COURTS PROJECT 
ADMINISTRATOR 


The National Clearinghouse for Criminal Justice Plan- 
ning and Architecture currently seeks applicants for the 
positon of COURTS PROJECT ADMINISTRATOR 
under a program to provide technical assistance services 
on a national level to architects, court administrators, 
prosecutors, public defender offices and others seeking 
to improve court and court-related facilities. 


Basic Requirements: 

Professional degree in architecture or planning 

Professional architectural registration 

Minimum of five years professional experience in 
architecture or planning 


This position requires the coordination of a multi-disci- 
plinary team of specialists operating under a University 
of Illinois grant from the Law Enforcement Assistance 
Administration, United States Department of Justice. 
Salary commensurate with ability and exper ience. 


Direct Inquiry to: 

FRED MOYER, DIRECTOR 

NATIONAL CLEARINGHOUSE FOR CRIMINAL JUSTICE 
PLANNING AND ARCHITECTURE 

UNIVERSITY OF ILLINOIS, URBANA-CHAMPAIGN 

505 E. GREEN, SUITE 200 

CHAMPAIGN, ILLINOIS 61820 
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This summer you can study 
architecture at Prattin Athens, in 
Copenhagen, crevenin Brooklyn. 

Pratts architecture summer is 
unique in content as well as 
location. Off-campus programs 
will be held in Greece and 

"Denmark from June 2 to Aug. 22 
(apply by May 8), while more 
than a dozen courses will be 
offered on campus. 

Included is a career survey 
course for high school students 
cind others considering the pro- 
fession: and courses in design, 
environmental systems, manage- 
ment, media, structures, 
construction law, and photo- 
graphy in architecture & 
pbuilding construction. 

Pratt offers 3 summer sessions, 
day & evening, on CAMPUS. Non- 
matriculants are welcome to 
enroll (in Brooklyn and Europe). 


att the world-wide summer school 


school of architecture 
brooklyn. n y. 11205 
for more information & a summer catalog, contact 
Prof. Hall Graves, summer session, north hall; (212) 636-3464. 
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Symposium and demonstration of 
the versatile product used in new 


construction. Polyurethane foam. 


An AIA convention 
side event. 
Presented especially 
for architects. 


Make your reservations now to attend this 2-hour 
symposium and demonstration for the use and ap- 
plication of polyurethane foam. There'll be briefings by 
Art Chiwis, chairman, Safety Committee, Society of 
Plastics, Inc.; Ray Clausen, president, Urethane Foam 
Contractors Assn.; and J. A. Moore, Union Carbide 
Corp. The spraying and coating demonstration will take 
about 30 minutes. And therell be a question and 
answer session. 

Cocktails and hors doeuvres will be served. 

Transportation to and from the Civic Center and the 
Regency Hyatt House will be provided. 

Theres no need to tear out the ticket above. 
Send in the coupon below and we'll send you one. 


6 
Yes, I'd like to attend the 
Symposium on polyurethane foam. 
Please reserve a space for me. 


Name 


Adaress 


City State. Zip 


Mail to: Ivan Morales, Vice President 
VIP Products Division 
Warth Paint Company 
7245 N.W. 43rd Street 
Miami, Florida 33166 
Or call: (305) 592-6045 


(Late reservations can be made during convention at the VIP. 
Booth #97. However, wed appreciate hearing from you sooner So: 
that we may complete our arrangements.) 
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Also useful to architects is the descrip- 
tion of various CCU configurations. Floor 
plans are supplemented by photographs 
of actual units. These are even more ap- 
propriate when one recognizes that a 
great many units are designed within ex- 
isting buildings. The planning and design 
problem is to do what is possible within 
the given constraints. 

In summary, Planning for Cardiac 
Care, superbly researched, is richly il- 
lustrated and appropriate for its stated 
purpose. Not necessarily a shortcoming, 
but subject for further consideration, are 
facilities for future and evolving types of 
cardiac care, especially for the treatment 
of non-myocardial infarction (MI), rep- 
resenting 50 percent of admissions to the 
CCU, and intermediate care facilities for 
patients no longer requiring intensive care 
but not well enough for routine inpatient 
nursing (representing a relatively high 
mortality of 35 percent among MI pa- 
tients). These types of facilities, while 
seemingly highly desirable in terms of 
both patient care and cost effectiveness, 
represent difficulties in terms of organiza- 
tion and further subspecialization of fa- 
cilities, which is undesirable. 

The book may be obtained from: 
M2210 School of Public Health, Univer- 
sity of Michigan, Ann Arbor, Mich. 
48104. Richard S. Ross, M.D., 1974 
President of the American Heart Associa- 
tion and Director of Cardiology, Johns 
Hopkins Hospital, and Sandor B. Cso- 
baji, AIA, RTKL Associates, Inc. 


Schinkel’s Berlin: A Study in Environ- 
mental Planning. Hermann G. Pundt. 
Cambridge, Mass.: Harvard University 
Press, 1972. 263 pp. $12.50. 

Professor Pundt’s scholarly yet very 
readable study of the great 19th century 
Prussian architect Karl Friedrich Schinkel 
has much significance for students of ar- 
chitectural principles. Pundt points to 
the need to assess an architect’s work not 
only on the basis of individual buildings 
as isolated incidents but also in context 
with the whole human and physical en- 
vironment. 

Schinkel’s mastery of proportion, his 
interest in iron and other modern ways of 
building and his understanding of a struc- 
ture as part of its surroundings had great 
influence on a number of modern archi- 
tects, including Mies van der Rohe and 
Le Corbusier. Although Pundt puts much 
emphasis on Schinkel’s restrained classi- 
cism, the evidence is clear that his eclec- 
ticism served primarily romantic attitudes. 
His combined abilities as a painter, engi- 
neer, architect and planner served him 
well to make a comprehensive approach 
in dealing meaningfully with the entire 
environment. This, however, should not 
be misunderstood as including our present 
ecological concerns. His plans always in- 
cluded the entire setting, thus creating a 


situation which gave direction to future 
urban development. 

It is valuable to have, for the first time, 
a detailed study of Schinkel in English, 
which gives a historical background and 
pictures Berlin’s development from a 
small fishing village to the citadel of am- 
bitious Prussian kings. After Napoleon 
was driven from German soil, the unprec- 
edented development, which made Berlin 
a major city of the world, brought Schin- 
kel to the fore. 

Yet, Schinkel’s struggle for meaningful 
planning met with many obstacles. Pundt 
gives a detailed account of Schinkel as an 
important city planner. The concept of 
“environmental planning” is, however, 
rather synonymous with the older term of 
“civic design.” Obviously, Schinkel’s city 
planning proposals, some of which filtered 
into the city pattern as we know it, were 
well conceived and based on economic 
feasibility. But the narrow-mindedness of 
the king did not allow full realization of 
the proposal. Schinkel promoted a master 
plan for the capital’s core, which, he 
hoped, would bring order to the "intoler- 
able hodgepodge of organization." He 
called for organic unity. What remains 
today are some of his buildings, notably 
the Old Museum and the New State Theater. 

Pundt warmly defends Schinkel’s ex- 
traordinary artistic talent and his ideal- 
istic philosophy against claims that Schin- 
kel just served middle class comforts. In- 
deed, the royal interference was the major 
depressing influence. Nevertheless, Schin- 
kel did put his stamp on Berlin’s develop- 
ment, as Pundt well proves. Despite the 
fact that he was so often frustrated in fol- 
lowing his bent, Schinkel’s thinking was 
evidenced in his dictum that “architecture 
is the convergence of purpose and mate- 
rial," as was pointed out by Bruno Taut. 
Only one design by Schinkel reveals more 
clearly a premonition of 20th century 
modernism: the 1820 project for a de- 
partment store. Strangely enough, this 
remarkable project—outside any accepted 
style of the time—is not represented in 
Pundt's book. H. H. Waechter, AIA 


How to Decorate Model Homes and 
Apartments. Carole Eichen. New York: 
House and Home Press, 1974. 155 pp. 
No price given. 

Model homes and apartment interiors 
must be more than showcases for furniture 
and accessories, says the author of this 
handsomely illustrated book. For sales 
appeal, the models must have an emo- 
tional appeal, a lived-in look, to sell a 
buyer a lifestyle. 

The reader is told how to budget to 
make interior design costs pay for them- 
selves, how to use color and lighting, how 
to design individual rooms, how to use 
the model to make a sale, how to maintain 
the model, etc. The author puts her 
theories into practice with case studies. 
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aeos by Bigelow. 


If you're doing a hospital job, you can create your own 
specifications for the carpet you want. And we can 
make it for you. 


However, we have another suggestion. Why not specify 
carpeting that's already proven it can take the hard 
use (not to mention abuse) patients, visitors and staff 
deal out. Carpet that’s repeatedly demonstrated it 
can take a beating year after year after year. 


Bigelow has that kind of proven in actual hospital use 
carpeting ready for you in a wide selection of styles 
and patterns. Carpet that is the result of research and 
development combined with the realistic experience 
gained in hundreds of hospital installations. 


And speaking of experience, what better proof than 
the fact that Bigelow is now celebrating their 150th 
Birthday. From 1825-1975, Bigelow— America's most 
experienced carpet maker. We can give you the best 
advice, the best in everything to do with carpets 
because we've been doing it longer and doing it 
better than anyone else. 


Bigelow-Sanford, Inc. Dept.N 
P.O, Box 3089, Greenville, S. C. 29602 


Happy Birthday, Bigelow. Now let's see what your 150 years of experience can do for me on a hospital job. 
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Playscapes. Washington, D.C.: Associa- 
tion for Childhood Education Interna- 
tional, 1973. 16 pp. $1.50. 

“Every child should have mud pies, 
grasshoppers, water bugs, tadpoles, frogs, 
mud-turtles, elderberries, wild strawber- 
ries, acorns, chestnuts, trees to climb, 
brooks to wade, water lilies, woodchucks, 
bats, bees, butterflies, various animals to 
pet, hay fields, pine cones, rocks to roll, 
sand, snakes, huckleberries and hornets; 
any child who has been deprived of these 
has been deprived of the best part of his 
education.” So wrote the great American 
horticulturist Luther Burbank. 

This pamphlet on out-of-door play- 
scapes is brief in the number of pages and 
small in its price, but it’s important. It’s 
important because the child of today will 
be the decision maker of tomorrow. 

The pamphlet describes two playscapes 
designed by Richard J. Passantino, AIA, 
for two Washington, D.C., organizations: 
the National Child Research Center and 
the National Children’s Center, a large 
hospital and training center. The latter's 
playscape was designed for handicapped 
children: “children who could smell but 
not see, touch but not hear," and for those 
on crutches or handicapped by retarded 
minds and emotional problems. 

The pamphlet contains three articles 
about these two well-designed playscapes 
where children learn through discovery. 
One is by Passantino, one by Dr. Janet 
Weaver of the NCRC, one by Dr. Erwin 
Friedman of the NCC. Dr. Friedman sums 
up the importance of play areas in quot- 
ing the 16th century French philosopher 
Montaigne: “The play of children is their 
most serious occupation." And Dr. Fried- 
man adds, “Let us try to teach them to be 
more productive at it, so that they will 
find it more satisfying." 

Anyone interested in the design of play 
places for children should certainly read 
this pamphlet. It may be obtained for 
$1.50 from the Association of Childhood 
Education International, 3615 Wisconsin 
Ave. N.W., Washington, D.C. 20016. It's 
filled with information. 


The Place of the Arts in New Towns. Judy 
Murphy. New York: Educational Facili- 
ties Laboratories, 1974. 72 pp. $3. 

This report from the Educational Fa- 
cilities Laboratories is an effort “to find 
out what America’s 20th century new 
towns are currently doing about the arts.” 
To find out, EFL teamed up with the 
American Council for the Arts in Educa- 
tion and requested Judy Murphy, ACAE's 
director of research, to research and write 
the report. Actually, the work was orig- 
inated in 1972 when the Architecture 十 
Environmental Arts Program of the Na- 
tional Endowment for the Arts brought 
together a group of new town developers 
and art planners to investigate the place of 
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the arts in new towns. À freelance writer, 
Susan Seligson, wrote a draft report of the 
meeting, which became the first working 
paper of the present publication. 

Eight new towns were selected to pro- 
vide a sampling of what these communities 
are actually doing or planning to do about 
the arts. Mrs. Murphy points out, how- 
ever, that there aren't enough peopled new 
towns in this country to make any sweep- 
ing generalizations about the status of the 
arts in them. She gives specific examples 
of what some of them are ündertaking and 
suggests as well some programs in older 
cities that are relevant and well worth 
emulating. 

The book's greatest usefulness is in its 
argument for the place of the arts in all 
people's lives—whether in new or old 
cities. And there's some practical advice 
about what any city can do to nurture the 
arts. 


not be so, that it is possible to create cities 
that have pleasant indoor and outdoor 
living spaces . . . suited to the social con- 
ditions of their inhabitants." 

The tropical climate is a given condi- 
tion, and the authors discuss global cli- 
matic factors, elements of climates, classi- 
fication of tropical climates and site cli- 
mate. Discussions follow on the desirable 
conditions for comfort, the principles of 
thermal design, the means of thermal con- 
trol, light and lighting, noise and noise 
control. They then make practical appli- 
cation to the design of shelters for hot-dry, 
warm-humid, composite and tropical up- 
land climates. A final chapter is on design 
aids. There is a bibliography as well, and 
appendices yield such information as 
solar charts, recommended illumination 
and limiting glare index, acceptable noise 
levels and roof constructions and their 
performance. 


Architectural Illustration Guides. Larry 
Evans. San Francisco: Instant Landscape, 
1972-74. 2 vols. $15 each. 

These drawings have been prepared by 
award-winning illustrator Larry Evans for 
use in architectural presentations. There 
are hundreds of sketches that may be 
copied, traced or cut out and pasted on 
architectural drawings. Included are draw- 
ings of trees, buildings, plants, human 
beings, automobiles, airplanes. The sec- 
ond volume of the set has been prepared 
in response to the excellent reception of 
the first one, says the publisher (see Aug. 
"12, p. 60). 

The volumes may be ordered sep- 
arately for $15 each or for $25 for the 
two. The publisher also provides transfer 
sheets at $30 for 20 sheets. The two vol- 
umes plus the transfer sheets may be ob- 
tained for $50. Orders may be placed with 
Instant Landscape, 20 Whaleship Plaza, 
San Francisco, Calif. 94111. 


Manual of Tropical Housing and Building. 
O. H. Koenigsberger, T. G. Ingersoll, 
Alan Mayhew and S. V. Szokolay. Lon- 
don: Longman Group, 1974. 320 pp. 

2 pounds, 95 shillings. 

Traditional housing in most of the 
tropics has been rural housing. Housing 
types, which have evolved in response to 
the needs of a peasant population, have 
been built of materials found in the sur- 
rounding countryside. Yet, say the au- 
thors, the most pressing housing need of 
the tropics today is for urban housing. 
Rural designs and materials are not ap- 
propriate for city dwellings and buildings. 
There are also such typical city problems 
as fire hazards, noise, sanitation and waste 
disposal. 

The authors point out that the wealthy 
can escape the results of poor design by 
means of mechanical airconditioning, but 
others suffer. The purpose of the book, 
then, is to *demonstrate that this need 


Architecture. J. M. Richards. North 
Pomfret, Vt.: David & Charles, 1974. 
151 pp. $8.95. 

The former editor of the British maga- 
zine Architectural Review has written 
this book for the layman to give him au- 
thentic information on the profession of 
architecture. He describes architecture as 
practiced in Great Britain, but the discus- 
sion has general applications. 

In a final chapter, Richards takes a 
look ahead and predicts that the archi- 
tect's role will have to be adjusted to meet 
changes that already threaten his position. 
Too many, he finds, “because of notions 
induced in them when they were students, 
still hanker after a 19th century image." 
He concludes, however, that because the 
practice of architecture “impinges on the 
life of the community at so mány points 
... in spite of its present day failures and 
deficiencies, it remains one of the most 
worthwhile professions as well as the most 
fascinating of the arts." 


The Modern Chair: Classics in Produc- 
tion. Clement Meadmore. New York: Van 
Nostrand Reinhold, 1975. 191 pp. $18.95. 
There are about 50 chairs described in 
this book. All are classics because they 
have “transcended the confines of time 
and fashion.” Among the examples are 
Thonet’s bentwood armchair; Mies van 
der Rohe’s Barcelona chair; Verner Pan- 
ton’s stacking chair; Charles Eames’ LCM 
chair; Giuseppe Raimondi’s drum, and 
the surrealist sculptured hand by Pedro 
Friedeberg. Designer Meadmore also in- 
cludes his own sling chair, which is in the 
collection of the Museum of Modern Art 
in New York City. Much of the informa- 
tion in the book was given in AIA Joun- 
NAL’s special issue of Oct. 1974, but per- 
haps the interested reader will have use 
for the book’s many illustrations and the 
plans and elevations of each chair drawn 
to scale. continued on page 60 


LETTERS 


AIA’s Economic Charrette: It is unfortu- 
nate that the economic charrette chose 

to throw out what was probably the best 
idea offered: the proposal of George 
Christie that the profession take a strong 
stand against inflation and design some of 
the inflation out of construction. 

The big spenders in design are the most 
visable in terms of project size and pub- 
licity, resulting in the public concept of 
an architect as an expensive luxury. This 
is the real problem which those of us who 
are small practitioners (48.5 percent of 
architectural firms are under five people) 
confront. 

The primary purpose of this letter is to 
offer a suggestion as to how ATA can be 
of service to the membership. Getting new 
work is a very difficult problem, but it is 
equally difficult to get paid once you have 
the work. A lot of time is spent trying to 
collect money due and, at the same time, 
to hold off those we owe because we can’t 
collect. 

I wanted to be an architect, not a fi- 
nance company. It's very demoralizing 
to be constantly badgering clients about 
money. If you don't do it, however, you 
don't get paid. 

I suggest that AIA, possibly in con- 
junction with the American Consulting 
Engineers Council, get the financial in- 
stitutions to cover design fees in the con- 
struction loan as a matter of standard 
procedure. We could then draw our money 
when duc and not have to depend on 
front money that is never there anyway. 
Shouldn't architects have equal rights 
with contractors? 

Another approach might be for the in- 
stitutions to require that the design pro- 
fessionals be paid prior to making final 
payment on the construction loan or be- 
fore making the permanent loan. 

These are only suggestions to stimulate 
ideas. I am sure that there are other cre- 
ative ideas to accomplish the basic pur- 
pose of getting the architect out of the 
loan business. If AIA could perform this 
service for the membership, we could 
spend more time worrying about where 
to find new work. M.W. Wendell, AIA 

Bethesda, Md. 


is particularly timely in view of a number 
of important factors on the national 
scenc: There is the recent Housing and 
Community Development Act of 1974, 
just a few months old; the recent appoint- 
ment of a new HUD secretary, and hous- 
ing production in relation to the number 
of households in the nation is at the lowest 
level in over a quarter century. 

Approval by the AIA board is only one 
step toward giving the report real impact. 
Undoubtedly, the board and the task force 
hope to have the membership at large re- 
spond with constructive criticism and sug- 
gestions for implementation. ልከ impor- 
tant step to be undertaken by the housing 
committee is a review of current U.S. 
housing policy in light of this report. 

The housing committee welcomes input 
by members everywhere. The committee 
has members from all AIA regions and 
many chapters, and it can logically be a 
conduit for transmitting members’ views 
to the task force and board. 

The task force report, with such modi- 
fications as may come out of membership 
study and action, should serve as a strong 
framework upon which AIA can build a 
more detailed program. With collabora- 
tion and support from other organizations 
concerned with America’s housing, AJA 
can supply the dynamic leadership so 
urgently needed today in the housing 
field. Wallace G. Teare, FAIA 

Chairman, Housing Committee 
Cleveland 


The Subject Is Housing: The excellent 
presentation in the Dec. '74 issue of the 
report of the AIA housing policy task 
force, including its attractive format, 
should encourage the wide reading and 
study that the report deserves. 

The task force, headed by David F. M. 
Todd, FAIA, has produced a sound and 
comprehensive outline of a policy and, 
remarkably, has completed it within the 
time assigned for the task. The report 


The AIA JoURNAL encourages expres- 
sions of opinions from its readers but 
reserves the right to edit for length and 
style. Ed. 


EVENTS 


June 1-4: International Conference on 
Urban Housing and Transportation, De- 
troit. Contact: V. Kouskoulas, College of 
Engineering, Wayne State University, De- 
troit, Mich. 48202. 
June 1-6: Workshop on Value Analysis, 
Chicago. (Sponsored by AIA and the 
American Consulting Engineers Council 
in cooperation with the General Services 
Administration and Environmental Pro- 
tection Agency.) Contact: Dale Lither- 
land, ACEC, 1155 15 St. N.W., Wash- 
ington, D.C. 20005. 
June 11-13: Construction Management 
Conference, Beverly Wilshire, Los Ange- 
les. Contact: AMR International, Inc., 
1370 Avenue of the Americas, New York, 
N.Y. 10019. 
June 15-18: Conference on Land Use and 
Urban Growth Policies, Stouffer's Na- 
tional Center Inn, Crystal City, Arlington, 
Va. Contact: American Society of Civil 
continued on page 61 


Here's the 
First Draft of 
Your Next 
Project Spec 


... It s Called 
MASTERSPEC 


MASTERSPEC's comprehensive 

text frees you and your staff to 

handle each project's unique prob- 
lems and challenges. 

The process with MASTERSPEC 
is simple: 

* From the Table of Contents, you 
choose which of the hundreds of 
master sections you need for the 
project. 

Then you edit the comprehensive 

text, deleting or adding as much 

as you wish—just as if you were 
working from your own spec file. 

Editing notes and product evalua- 

tion sheets help you choose ac- 

curately from the available op- 
tions. 

Drawing coordination sheets as- 

sure consistency between draw- 

ings and specs. 

When the editing is complete, you 

simply have the finished spe- 

cification typed. Faster output 
methods are also available, if you 
wish. 

MASTERSPEC can save you time 

and money. It does the job far more 

comprehensively than your own 
reference file can do it. And at lower 
cost. 

And MASTERSPEC is continually 
updated to assure that you have the 
most recent information possible. 

Isn't it time you took a closer look 
at MASTERSPEC? 


For further information contact: 
John H. Schruben, FAIA, President, 
Production Systems for Architects 
and Engineers—A corporation es- 
tablished by the American Institute 
of Architects, 1735 New York Av- 
enue, N.W., Washington, D.C. 
20006. Telephone (202) 785-7369. 
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Books from page 58 

The Book of Garden Ornament. Edited by 
Peter Hunt. New York: Architectural 
Book Publishing Co., 1974. 298 pp. 
$22.50. 

For many, the ordered beauty of a 
man-made garden is more esthetically 
pleasing than unordered nature, however 
awesome and dramatic. This handsome 
and copiously illustrated book on garden 
ornament reveals that all over the world 
through history man’s desire to embellish 
has been constant. The gardens depicted 
range from Brookgreen in South Carolina 
to a flower fountain at a private house in 
Lahore, West Pakistan. 

Various contributors introduce each 
section of the book, providing historical 
and other information for the range of 
additions and adornments that make a 
garden pleasurable, but the major empha- 
sis is on the hundreds of black and white 
photographs. There are examples of statu- 
ary and sculpture; fountains, well-heads 
and cisterns; steps, terraces and balus- 
trades; colonnades and pergolas; gates, 
sundials and astrolabes; ironwork, treillage 
and paving; furniture, topiary and bridges; 
gatehouses, pavilions and orangeries; 
aviaries and dovecotes; mausoleums and 
memorials, and gnomes and monsters. 
The examples are as varied as Henry 
Moore’s reclining figures and an old 
wheelbarrow filled with plants. 


Architecture for the New World: The 
Work of Harry Seidler. Peter Blake. New 
York: Wittenborn, 1973. 264 pp. $20. 

The Australian architect Harry Seidler 
belongs to the third generation of archi- 
tects of the 20th century, says Peter Blake. 
In the first generation were such giants 
as Frank Lloyd Wright, Mies van der 
Rohe and Walter Gropius; and in the sec- 
ond were Marcel Breuer, Kenzo Tange 
and F.R.S. Yorke, among others. Now in 
the third are such luminaries as Paul 
Rudolph, Craig Ellwood, James Stirling 
and the Smithsons. 

Seidler is “special” in his generation, 
says Blake, for three reasons: He is a dis- 
ciple of his teachers Gropius and Breuer; 
he has “devoted himself to the perfection 
of what his second-generation models 
attempted to instill”, and he is a “true 
child of the international style"— born in 
Austria, educated in the U.S. and Great 
Britain and now a successful architect in 
Australia. And, according to Blake, 
"Seidler is, without doubt, one of the best 
architects of his generation, anywhere." 

Only 51 years old, he has accomplished 
more in his lifetime to date than most 
architects achieve in a lifetime, says Blake, 
who analyzes the amazing array of Seid- 
ler's work over the past 25 years, empha- 
sizing his more recent designs that range 
from apartment buildings to city com- 
plexes and city plans. The book is replete 
with photographs, plans and diagrams. 
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What really interests Blake, he says, is 
*where Seidler will go from here." Cer- 
tainly, this book is a most commendable 
study of where he has come to now. 


Cruel Habitations: A History of Working- 
Class Housing, 1790-1918. Enid Gauldie. 
New York: Barnes & Noble, 1974. 363 
pp. $15.75. 

The term *working class" is defined by 
the author as including those people who 
are “lower than working class . . . the 
casuals, the unemployables, the aged and 
the sick . . . those for whom the provision 
of a decent house by their own efforts 
was impossible or so difficult as to be at- 
tained only by those with exceptional en- 
ergy and initiative, as well as those work- 
ing people whose skills ensured regular 
wages and whose wages made available 
to them, in some areas at least, houses 
designed especially for their needs." 

The scope of this history of housing is 
limited to Great Britain, but the economic 
and social conditions are familiar, and 
the problems are universal: city decay, 
overcrowding, squalor, poverty. Mrs. 
Gauldie tells of the abject living conditions 
of the poor and then analyzes the social 
and economic causes of slum dwellings. 
She probes to find what could have been 
done to prevent such degradation and 
wretchedness. 

The first legislation concerned specific- 
ally with housing in Britain was passed 
in 1851, and there is a detailed account of 
the subsequent acts and regulations, 
their failures and inadequacies. “The 
tragedy,” Mrs. Gauldie writes, “is that by 
the time the idea of compulsorily subsi- 
dized housing had been realized, it was 
almost too late for anything but whole- 
sale destruction of a centuries-old environ- 
ment, for the meanest replacement of it by 
the cheapest houses, the barest amenities, 
the bleakest layout.” And as she observes, 
if we try to understand past failures, we 
may come to learn to understand how so- 
ciety today “is affected by built-in pat- 
terns of response to poverty and slum 
dwelling.” 


Taking Part: A Workshop Approach to 
Collective Creativity. Lawrence Halprin 
and Jim Burns, with contributions by 
Anna Halprin and Paul Baum. Cam- 
bridge, Mass.: MIT Press, 1974. 328 pp. 
$9.95. 

If your concern is getting people to 
work together in groups to solve problems 
creatively, this book will interest you. 
Halprin explains that for 25 years the 
firm of Lawrence Halprin & Associates 
has aimed at discovering new ways “in 
which to integrate man with his environ- 
ment—to design the human ecosystem as 
à Work of art and nature." As the firm's 
projects became more complicated, he 
started looking for ways in which his own 
group's processes “could reflect the inter- 


relationships inherent in the environ- 
mental issues" of the firm's projects. 

He became disenchanted with the usual 
lectures and in 1966 he and his wife, who 
had experience in theater workshops, de- 
cided to present a summer workshop on 
environmental problems. In 1968, Jim 
Burns, the book's joint author, joined in 
the workshops. Since then, he and Hal- 
prin have worked together to make the 
workshops a meaningful experience for 
citizens who want to participate in the de- 
cision making about their own communi- 
ties. 

The book describes the workshop 
method, giving detailed descriptions of 
“Take Part Process" workshops, as Hal- 
prin calls them. The reader is given a great 
deal of information about how to use the 
method in any group or community. 


Indigenous African Architecture. Rene 
Gardi. New York: Van Nostrand Rein- 
hold, 1974. 248 pp. $32.50. 

Gardi, a Swiss freelance writer, photog- 
rapher and movie producer, has long been 
interested in West Africa's traditional 
architecture. Architecture is shaped by 
lifestyles, he believes, and he devotes as 
much space in this handsome book to the 
people who build these beautiful struc- 
tures as he does to their building tech- 
niques. 

Gardi discusses such things as straw 
houses of cattle raisers, lake- and cliff- 
dwellings, castles of the Somba, a Gurunsi 
extended-family compound, soul jars and 
house altars and mosques of Sudanese 
architecture. Throughout the book are the 
eye-catching color and black-and-white 
photographs of the people and the beauty 
of their anonymous vernacular architec- 
ture. It's enough to humble the most 
sophisticated American architect. 


Duluth's Legacy, Volume 1: Architecture. 
Text by James Allen Scott; photography 
and graphic design by John R. Ulven Jr. 
Editor and coordinator, Gerald M. Kim- 
ball. Duluth, Minn.: City of Duluth, 1974. 
165 pp. $3.50. 

This is the first book in a series edited, 
produced and published by the City of 
Duluth's department of research and plan- 
ning and projected in celebration of the 
nation's bicentennial. It has two funda- 
mental purposes, the reader is told. “It is 
intended to satisfy the person who seeks a 
thorough knowledge of why and how Du- 
luth grew as it did" and it also aims to give 
both casual observer and serious student 
of architecture “an understandable digest" 
of the city's architectural heritage. 

Section 1 is given over to an account 
of the city's history; sections 2 and 3 are 
an illustrated guidebook. The informative 
text is complemented by useful maps and 
many photographs. Altogether, the book 
is a most commendable guide to the 
Minnesota city. 


Events from page 59 

Engineers, 345 E. 47 St., New York, N.Y. 
June 15-21: International Design Confer- 
ence, Aspen, Colo. Contact: IDCA, P.O. 
Box 664, Aspen, Colo. 81611. 

June 18-21; National Council of Archi- 
tectural Registration Boards annual meet- 
ing, Waldorf-Astoria, New York City. 
Contact: NCARB, 1735 New York Ave. 
N.W., Washington, D.C. 20006. 

June 21-July 18: World Game Studies 
Workshop, Philadelphia. Contact: Work- 
shop/Earth M.D., Box 2016 Yale Sta- 
tion, New Haven, Conn. 06520. 

June 23-25: Construction Specifications 
Institute annual convention, Rivergate, 
New Orleans. Contact: CSI, 1150 17 St. 
N.W., Washington, D.C. 20036. 

June 23-27: Principles of Color Technol- 
ogy course, Rensselaer Polytechnic In- 
stitute, Troy, N.Y. 

June 23-July 4: Workshop on Theory, 
History and Practice of Public Celebra- 
tion, Massachusetts Institute of Technol- 
ogy, Cambridge, Mass. 

June 28-July 4: Inter-American Confer- 
ence on Materials Technology, Le Guaira, 
Venezuela. Contact: David L. Black, P.O. 
Box 28510, San Antonio, Tex. 78284. 
July 1: Postmark deadline, Call for pa- 
pers for World Congress on Space En- 
closures, to be held in Montreal July 4-9, 
1976. Contact: Dr. A. Biron, Ecole Poly- 
technique, Case Postale 6079, Succursale 
A, Montreal, Quebec H3C 3A7, Canada. 
July 6-11: Conference on Impact of Hu- 
man Considerations on Design of Tech- 
nical Systems, Franklin Pierce College, 
Rindge, N.H. Contact: Engineering Foun- 
dation, 345 E. 47 St., New York, 10017. 
July 7-9: Design Methods Group interna- 
tional conference, Berkeley, Calif. Con- 
tact: Donald P. Grant, P.O. Box 5, San 
Luis Obispo, Calif. 93406. 

July 7-10: Design of Open Interior Spaces 
program, Harvard Graduate School of 
Design, Cambridge, Mass. 

July 7-18: Computer Aids to Architecture 
program, Massachusetts Institute of Tech- 
nology, Cambridge, Mass. 

July 9-11: Evaluating the Man-Made En- 
vironment program, Harvard Graduate 
School of Design, Cambridge, Mass. 

July 11-18: Management of Design and 
Planning Firms program, Harvard Gradu- 
ate School of Design, Cambridge, Mass. 
July 13-18: Illuminating Engineering So- 
ciety technical conference and lighting 
exposition, San Francisco Hilton, San 
Francisco. Contact: IES, 345 E. 47 St., 
New York, N.Y. 10017. 

July 13-18: Perspectives in Product Lia- 
bility program, Franklin Pierce College, 
Rindge, N.H. Contact: Engineering Foun- 


dation, 345 E.47 St.,New York, N.Y. 10017. 


Aug. 1-4: American Society of Interior 
Designers annual convention, Century 
Plaza and Beverly Hilton Hotels, Los 
Angeles. Contact: ASID, 730 Fifth Ave., 
New York, N.Y. 10019. 


GCOINGEON 


Continued from page 15 

ticular qualities, concerns and abilities 
which we as women can bring to our work 
in the architectural and planning profes- 
sion. 

Admission is open to women of any age; 
the only requirement is that they be work- 
ing or studying in the area of the environ- 
mental design professions. The number 
of students will be limited to 60 to permit 
small classes and workshops, as well as 
schoolwide interaction. 

Cost for the two-week session will be 
about $400, including room, board and 
tuition. Child care will be available. For 
further information, prospective students 
should send a stamped, self-addressed 
envelope to the Women’s School of Plan- 
ning and Architecture, Box 311, Shafts- 
bury, Vt. 05262. 


HUD Schedules Com- 
munity Workshops 


The Department of Housing Urban De- 
velopment is sponsoring a series of two- 
day workshops in 10 different cities in 
May and June in order to give govern- 
mental and planning officials and other 
interested persons an opportunity to study 
and discuss local opportunities for com- 
munity development. 

Among the workshop topics are: the 
evaluation of urban redevelopment op- 
tions and issues; local neighborhood pres- 
ervation techniques; the future of urban 
redevelopment and neighborhood preser- 
vation as part of community development, 
and techniques for improving redevelop- 
ment land disposition. 

The workshop schedule: Philadelphia, 
Bellevue Stratford, May 12-13; Boston, 
Statler Hilton, May 15-16; Kansas City, 
Mo., Hotel Muehlebach, May 19-20; 
Dallas, Sheraton Dallas, May 22-23; At- 
lanta, Sheraton Biltmore, June 2-3; Seat- 
tle, Olympic Hotel, June 5-6; New York 
City, Roosevelt Hotel, June 16-17; Chi- 
cago, Conrad Hilton, June 18-19; Denver, 
Denver Hilton, June 23-24; San Fran- 
cisco, Sheraton Palace, June 26-27. 

Additional information is available 
from Ernest Zupancic, HUD, 451 Seventh 
St. SW, Washington, D.C. 20410, (202)- 
755-6336. 


Correction 


Because of an error in information sup- 
plied AIA's director of membership pro- 
cedures, the AIA JOURNAL in January re- 
ported the death of J. Raymond Corwin, 
AIA, of Alexandria, Minn. We apologize 
to Mr. Corwin, who is very much alive 
in St. Paul. 


Technical 
Assistance 
Worth a 
Million 
Dollars . . . 


MASTERSPEC 


The MASTERSPEC specification 
system is built on technical exper- 
tise that would cost a million dol- 
lars, if it could be purchased. 

MASTERSPEC is continually re- 
viewed by the AIA MASTERSPEC 
Review Board. Twelve recognized 
practice experts assure you that 
MASTERSPEC is the best available 
source of information on specifying 
products and procedures. 

Whether you use MASTERSPEC 
as a master text from which you edit 
your finished specification—or 
whether you use it as a comprehen- 
sive reference—the concise techni- 
cal information in MASTERSPEC is 
available from no other single 
source. 

The work of the AIA MASTER- 
SPEC Review Board—along with 
the feedback from more than a 
thousand users and from hundreds 
of manufacturers—has made MAS- 
TERSPEC the standard of the pro- 
fession and the industry. 

Isn't it time you took a closer look 
at MASTERSPEC? 


For further information contact: 
John H. Schruben, FAIA, President, 
Production Systems for Architects 
and Engineers—A corporation es- 
tablished by the American Institute 
of Architects, 1735 New York Av- 
enue, N.W., Washington, D.C. 
20006. Telephone (202) 785-7369. 
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Deaths 


James E. Baird, Utica, N.Y. 

Allen R. Congdon, Nantucket, Mass. 

Charles Albert Crass, Ocean City, N.J. 

F. Julius Dreyfous, New Orleans 

Raymond A. Freeburg, Washington, D.C. 

John Graveley, Jacksonville, Fla. 

Francis A. Hollingsworth, St. Augustine, 
Fla. 

Roberval J. Hubert, South Hadley Falls, 
Mass. 

Donald S. Johnson, Rockville, Md. 

Warner H. Jones, Albuquerque, N.M. 

Vinicio Manzoli, AIA Assoc., Washing- 
ton, D.C. 

J. George McDermott, Lewes, Del. 

Robert T.C. Miller, Gaithersburg, Md. 

Louis A. Oliver, FAIA, Norfolk, Va. 

Ernest V. Price, Spokane, Wash. 

William Lytell Redditt, West Chester, Pa. 

William A. Trimble, Seattle 


Wallace William Arendt, AIA: Eulogized 
in the Santa Barbara, Calif., press as a 
person who left his mark on the commu- 
nity “in both tangible and intangible ac- 
complishments," Arendt was active in 
many aspects of community life, serving 
on such boards as the Museum of Natural 
History, the Music Academy of the West 
and the Santa Barbara Museum of Art. 
The press said that he “exemplified the 
invaluable contributions that a distin- 
guished professional man can make to his 
community, both within his own field of 
specialized experience and in related 
fields of planning and working for human 
enrichment." Arendt, who died on Feb. 
2] at the age of 57, was a partner in the 
Santa Barbara firm of Arendt/Mosher/ 
Grant, participating in the design of many 
structures and serving as architectural ad- 
viser for the campus of California Poly- 
technic Institute, San Luis Obispo. He 
was one of the original members of the 
county architectural board of review, on 
which he served for 22 years and was 
chairman for 10 years prior to his resig- 
nation in 1968. He was a former president 
of the Santa Barbara chapter/AIA. 


George S. Koyl, FAIA: Dean of the gradu- 
ate school of fine arts at the University of 
Pennsylvania from 1932 to 1950, Koyl 
held the title of emeritus professor of ar- 
chitecture at the university following his 
retirement. Prior to joining the Penn fac- 
ulty, he taught at the New York University 
school of fine arts. Koyl, who died on 
March 14 at the age of 90, was a former 
vice president of the Philadelphia chap- 
ter/AIA and a past president of the As- 
sociation of Alumni of the American 
Academy in Rome, where he studied from 
1911 to 1914. He held graduate and un- 
dergraduate degrees in architecture from 
the University of Pennsylvania, and in 
1944 he was awarded an honorary doctor 
of fine arts degree by his alma mater. 
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Newslines 


The seventh annual congress on interior 
environment will be held at Chicago’s 
Merchandise Mart on June 18-20. Semi- 
nars, led by outstanding professionals, 
will cover a broad range of subjects. 
Among them: “The Common Sense of 
Recycling,” “Defining Professional Re- 
sponsibilities,” “In the Wake of the En- 
ergy Crisis” and “The Human Criteria 
for Human Environment,” and an array 
of other timely topics. Contact: 
NEOCON, Suite 830, Merchandise Mart, 
Chicago, Ill. 60654. 


John C. Worsley, FAIA, California state 
architect, was the recent recipient of a un- 
animous commendation by the Califor- 
nia State Assembly in the form of House 
Bill +14. The resolution praised his “val- 
uable contributions as state architect." 
This is the first time in its history that the 
assembly has conferred such a commenda- 
tion upon a state architect. 


The barrier-free architecture task force 
committee of the Southern California 
chapter/AIA wants to communicate with 
other AIA chapters with similar programs 
in order to exchange ideas and experi- 
ences. Contact: Jose M. Cedeno, AIA, 
2210 Nella Vista Ave., Los Angeles, Calif. 
90027. 


The National Council of Acoustical Con- 
sultants has just issued a new directory 

of firm members. For a free copy, write 
NCAC, 8811 Colesville Road, Suite 225, 
Silver Spring, Md. 20910. 


The National Architect/ Engineer Liaison 
Committee has elected George C. Frost, a 
South Glens Falls, N.Y., consulting en- 
gineer, as its 1975 chairman. He will help 
coordinate joint efforts of AIA, American 
Consulting Engineers Council and Na- 
tional Society of Professional Engineers 
in matters of mutual concern affecting 
architects and engineers. 


The National Institute for Architectural 
Education will award its 1975 Hirons 
prize for a community/school center. The 
program, cosponsored by the New York 
chapter/ AIA's educational facilities com- 
mittee, is open to persons in the architec- 
tural field who are under 35 years of age 
and are not enrolled in full-time academic 
programs. Contact: Byron Bell, NIAE, 
20 W. 40 St., New York, N.Y. 10018. 


A directory of New York State architec- 
tural records is being compiled by the 
Committee for the Preservation of Archi- 
tectural Records, 41 E. 65 St., New York, 
N.Y. 10021. Those who know of “the lo- 
cation of drawings and sketches, plans and 
elevations, specifications, interior rend- 
erings, photographs, correspondence and 


diaries of architects" are asked to write 
Mrs. Catha G. Rambusch at CPAR. 


A legal/ business intern is wanted for 
summer work by the AIA department of 
professional practice. Applicants should 
have a degree in architecture and have 
completed at least one year of law or 
business school, being currently enrolled. 
Contact: Edward G. Petrazio, AIA, ad- 
ministrator, department of professional 
practice, at Institute headquarters. 


The royal gold medal of the Royal Insti- 
tute of British Architects will be con- 
ferred upon Michael Scott, Hon. FAIA, 
of Ireland. The citation says that Scott 
“combines humanity with vision, and it is 
a cause for pride among architects that 

a man of such all-round cultural activity 
and attainments should be a member of 
their profession." 


The American Institute of Planners has 
presented its first national leadership 
awards to Sen. Hubert H. Humphrey and 
Rep. Thomas L. Ashley for their “dis- 
tinguished and continuing contribution to 
planning." 


*Fires in High-Rise Buildings" is the title 
of a recent publication of the National 
Fire Protection Association. The book is 
a comprehensive study of fire-safety prob- 
lems in highrise structures. It may be 
bought for $4.75 from NFPA, 470 At- 
lantic Ave., Boston, Mass. 02210. NFPA 
will send its free catalog that lists fire pro- 
tection codes, standards and related in- 
formation to those who request it. 


Edward J. Logue, Hon. AIA, former pres- 
ident of the New York State Urban Devel- 
opment Corporation, is the recipient of the 
Parsons Award, the first urban planner to 
be so honored by the Parsons School of 
Design. Logue was cited for "consistently 
challenging age-old bureaucratic concepts 
of drab public buildings" 


The architect lost in the tax court, reports 
a recent issue of U.S. News and World 
Report. He had deducted $4,050 from his 
income tax after he made a trip to Europe 
and Africa, where he visited architectural 
sights and took photos. The tax court 
ruled that he “failed to establish that the 
major portion of his trip consisted of acti- 
vities which directly maintained or im- 
proved his skill as an architect.” 


The Center for Building Technology of 
the National Bureau of Standards has pub- 
lished its first number of News. Edited by 
Neil Gallagher, its aim is to establish “‘a 
sustained flow of meaningful information 
to the building community.” For more 
information, write the editor, National 
Bureau of Standards, Washington, D.C. 
20234. O 
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Cut Your 
Specifying 
Cost in Half 


... with 
MASTERSPEC 


Incredible as it seems, architects 
have documented savings up to 
50% using MASTERSPEC as a base 
for producing project specs. 

MASTERSPEC streamlines the 
repetitive work in spec-writing. It 
doesn’t inhibit your creativity. You 
decide how much of the com- 
prehensive master text you use, 
how much you change. MAS- 
TERSPEC does cut down the time 
you and your staff spend on normal 
specifications. 

And MASTERSPEC contains 
product information sheets with bet- 
ter information than you could get 
from hours of digging through 
catalogs. Your product decisions 
are faster, easier, and fully docu- 
mented. 

MASTERSPEC’s drawing coordi- 
nation sheets assure consistency 
between specs and drawings, 
eliminating costly omissions and 
duplications. 

In today’s tight market, you can’t 
afford to waste time and money on 
repetitive, uncreative work. MAS- 
TERSPEC represents a million dol- 
lars’ worth of technical information. 
It is yours for only a few hundred 
dollars per year. 

Isn’t it time you took a closer look 
at MASTERSPEC? 


For further information contact: 
John H. Schruben, FAIA, President, 
Production Systems for Architects 
and Engineers—A corporation es- 
tablished by the American Institute 
of Architects, 1735 New York Av- 
enue, N.W., Washington, D.C. 
20006. Telephone (202) 785-7369. 
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AIARESOURCENTER 


Maximizing profits through 
the optimum allocation of 
resources is what our new 
AIA Resourcenter is all 
about. Our courses, cas- 
settes and self-help guides 
can show you how it's done. 
With modern marketing and 
management techniques. 

So scan the resources 
listed on the front and back 
of the following page and 
order the ones you need on 
the perforated business re- 
ply cards. They're fantastic, 
economical buys! Perhaps 
the ones listed below will 
prove our point: 


Resourcenter | 
of contemporary media 


for professional 
growth 


Economy 


RAP...Review of Architectural Periodicals is the time-saving 
supplement to your professional reading. It's a monthly audio 
digest and reviews over 50 journals, news releases, newsletters, 
and other sources relevant to your practice. Hear the latest 
trends, boardroom reports, PR tips and forecasts while riding to 
and from work or during off hours. Here's why Robert H. Levi- 
son, FAIA of Mudano Associates, Architects, Inc., uses RAP: 

“Vital, capsulized technical information—screened of all 
trivia. Speedy retrieval for easy reference. Time saving. All cor- 
porate officers listen—at leisure to interesting material other- 
wise of mountainous proportions." 

You get twelve cassettes for the price of only $73.00 (members. 
$66.00). Compare that to the cost of all the periodicals reviewed! 
See Resourcenter # 11. 


Cutting Production Costs is a special upcoming laboratory in 
design production technique specifically created for principals. 
associates and primary production personnel of any size firm. 
It can help you increase production efficiency, cut operating 
costs and reduce tedious redundancy in contract drawing pro- 
duction. Five schedulings have been arranged for the inaugura- 
tion of this program at specially designed facilities in Sunnyvale. 
California (near San Francisco): June 18 and 19, July 9 and 10, 
July 23 and 24 (specializing in health care facilities), August 13 
and 14, August 27 and 28. To reserve a place on a specific date, 
or for more information call AIA Continuing Education at (202) 
785-7355. 


Maxi-bargain mini-guides:$2.25 non-members, $2.00 members 


Improving the Effectiveness of Decision-Making Groups 
sharpens your ability to observe and diagnose different char- 


‘acteristics of interpersonal processes that help or hinder a 


group's ability to function effectively. Also helps you combine 
observer/participant roles to improve task accomplishment. In- 
cludes Observer Rating Form. New check No. 30 on Resour- 
center Order Card. 


Motivation Styles and Climate discusses three kinds of social 
motives and helps you gain insight into your own motivational 
patterns. In addition it helps you relate the motives of individuals 
to the motivating climate in organizations. Includes a question- 
naire for measuring climate in a group and a discussion guide 
regarding group climate. New check No. 31 on Resourcenter 
Order Card. 


The Delphi 


Method helps 
you achieve a solid concen- 
sus of opinion from a group. 
See Resourcenter £6. 


Improving the Quality of 
Meetings makes meetings 
work for you. See Resour- 
center #7. 


Conflict Management helps 
you resolve conflicts in your 
firm or with your client. See 
Resourcenter #8. 


Diagnosing Organizational 
Problems helps you assess 
strengths. weaknesses and 
developmental problems in 
your firm. See Resourcenter 
# 10. 


Collaboration or Competi- 
tion focuses on one of our 
profession's biggest prob- 
lems. See Resourcenter #9. 


Notice that our AIA Resour- 
center lists many other im- 
portant, economical aids to 
help you manage your firm 
in a professional way. And 
we're developing more for 
the future. The AIA Resour- 
center. We mean business. 


This popular Haws thirst-appeaser adds to your project appeal... 
gives a refreshing drink of water when it’s most appreciated. 

It adds to the eye-appeal of your project. Rugged Haws pedestal 
concrete fountains come in beautiful natural stone colors in 

either light sandblast or exposed aggregate finish. And, they’re 
equipped with all of the latest Haws vandal-resistant features. 
They’re built to last . . . designed to please! Write: 

HAWS DRINKING FAUCET CO., 1441 Fourth St., Berkeley, Ca 94710. 


DRINKING FOUNTAINS 


SS Cae es eee 


Thirsty-People 


Pleaser... 


Model 3120 with an exposed aggregate finish. 
Square or circular models in 30”, 36” or 42” 
heights; freeze-proof models available. 
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Using manufactured siding? 
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Olympic Overcoat” is a unique 100% 
acrylic latex exterior coating specif- 
ically formulated to provide a durable, 
flat, one-coat finish on challenging sur- 
faces such as hardboard and smooth, 
painted material. Five years of field 
testing have time and again shown 
Overcoat to be superior to other 
products tested for application and 
performance. In commercial applica- 
tions Overcoat has delivered as much 
as twice the coverage per gallon as 
conventional latex products. Results 
are so outstanding that Overcoat is backed by 

two remarkable money-back guarantees. 


Overcoat is available in most of the popular 
Olympic Stain solid colors. To finish unprimed 
hardboard, the matching color in Olympic Solid 
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Puton New Olympic 
It's guaranteed better than house paint! 


a - 
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~ NOTES, 


Overcoat 


Color oil-base stain should be applied 
before applying Overcoat. Hardboard 
and Overcoat. Think of them together. 
For more information on Overcoat 

and the entire Olympic line, consult 
1975 Sweet's Catalog, or contact 
Olympic Stain. 

Application and Appearance Guarantee: Over- 
coat's quality, durability, protection and ease of application 
are so outstanding, we would like you to use it. While the 
first gallon of Overcoat is being applied (at the recom- 
mended rate), if you're not convinced Overcoat is better 
than house paint, the remainder of that gallon plus any 
other unopened gallons purchased can be returned to 
your Olympic dealer for a full refund. Receipt required. 
Performance Guarantee: If, after proper application 
in accordance with the label directions, Overcoat does not perform satisfactorily, 
replacement gallons will be furnished or a refund of the cost made at the 
manufacturer's option. Labor costs to apply any material as well as cracking, 


peeling, or blistering caused by a breakdown of a previous paint film are not 
covered under this guarantee. No other guarantees expressed or implied are valid. 


Olympic Stain. A division of COMERCO, INC. ፳ 
Dept. ርጋ, 1148 N.W. Leary Way, Seattle, WA 98 107. (206) 789-1000. 
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